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In 2001, ReelWorld Film Festival premiered in Toronto. Thousands of individuals came, 

saw and supported the dream. Eight years later we come together again to experience 

the richness of diversity that is Canada. How fortunate we are to be able to show the 

world our unique tapestry of our culture and our heritage.

This year, I proudly saw filmmakers who found their opportunity at ReelWorld, return 

and join the board of directors – I saw the passing of the baton and it was a beautiful 

sight. ReelWorld is about giving back – it’s rooted in the very basic diverse cultures  

we celebrate. On the shoulders of one are many! Our board, our staff, our supporters, 

our talent and our audiences grow with us each year – and I’m grateful to them all!

Enjoy ReelWorld Film Festival 2008!

F e s t i va l  R o o t s

Tonya Williams founded ReelWorld in 1999 and opened her unique vision for the 

festival to the world in 2001. Having started her career as an actress in Toronto, but 

now living and successfully working in Los Angeles, she wanted to create something 

lasting that would help Canada’s emerging talent find their own voices through the 

screen. Her passion, hard work and dedication brought together a village of people, 

including the board of directors, staff members, sponsors, government agencies  

and talent to share and implement her vision. Stronger than ever, with an amazing  

line-up of films and filmmakers we welcome you all to the 8th annual ReelWorld Film 

Festival … Enjoy!

Ab  o u t  t h e  F o u n d e r

Born in London, England, to Jamaican parents and arriving in Canada at the age of 

12, Tonya’s career spans over 30 years in film and TV. She has been honoured with two 

NAACP Image Awards, two Emmy nominations, a Harry Jerome Award, the ACTRA 

Award of Excellence, an African Canadian Achievement Award, and recently the Walk 

of Fame Award in Oshawa, Canada. As a black actress in the entertainment industry 

Tonya knows only too well the obstacles that exist. But none of that has ever stopped 

her from achieving her dreams. Tonya believes that each and every human being is 

created to fulfill a specific destiny. “We are not victims of our circumstances, but rather 

our circumstances are the gifts that allows us to reach our fullest potential.”

T o n ya  W i l l i a m s

F o u n d e r  &  P r e s i d e n t

R e e l W o r l d  F i l m  F e s t i va l  &  F o u n d at i o n
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“We are not victims of our 

circumstances, but rather 

our circumstances are the 

gifts that allows us to reach 

our fullest potential.”
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G o v e r n m e n t  Pa r t n e rS
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M i c h a ë l l e  J e a n 

G o v e r n o r  G e n e r al   of   Ca  n a d a

I am pleased to send my warmest 

greetings to everyone attending the 8th 

annual ReelWorld Film Festival.

Never before have we had access to 

so many works of imagination and so 

much universal knowledge. Modern 

technology has united the world in a 

way not previously experienced, and 

the solitudes of language, race and 

geography are being broken down.  

As civilizations of the world are mirrored 

through creative expression, we come  

to realize how similar we really are.

For years, this festival has given talented 

Canadians the opportunity to showcase 

their films, allowing upcoming stars the 

chance to work and be seen alongside 

established artists. I applaud all of  

your efforts in bringing this successful 

event to life, and I wish everyone an  

enjoyable experience.

S t e p h e n  H a r p e r 

P r i m e  M i n i st  e r  of   Ca  n a d a

I am pleased to extend my warmest 

greetings to everyone attending the 8th 

annual ReelWorld Film Festival, being 

held at the Cineplex Odeon Carlton 

Cinema and the Scotiabank Theatre  

in Toronto.

Showcasing an impressive array 

of feature films, documentaries, 

animations, shorts and music videos,  

the ReelWorld Film Festival is a 

premier event on the independent 

film circuit. Uniquely Canadian in its 

origin, the ReelWorld Film Festival 

significantly contributes to the strength 

and vitality of our nation through its 

inspired celebration of diversity and 

multiculturalism.

I would like to applaud the achievements 

of this year’s contributors and the 

efforts of the many talented individuals 

behind the scenes who have dedicated 

themselves to their craft. Special thanks 

are also due to the organizers, and to all 

the volunteers and sponsors, for making 

this festival such a success. I commend 

everyone involved for sharing their 

passion for film.

On behalf of the Government of 

Canada, please accept my best wishes 

for a vibrant and memorable festival.

J o s é e  V e r n e r 

M i n i st  e r  of   Ca  n a d i a n 

H e r i tag  e ,  S tat u s  of   W om  e n 

a n d  O ff  i c i al   L a n g u ag  e s

Greetings to all those taking part in the 

ReelWorld Film Festival.

A celebration of Canada’s filmmakers of 

diverse origins, this festival demonstrates 

the power of film and video to expose 

us to other realities and improve our 

understanding of diverse cultures.  

The festival’s seminars, workshops and 

special events provide young people 

with an opportunity to explore potential 

careers in Canada’s film industry.

As Minister of Canadian Heritage,  

Status of Women and Official 

Languages, I applaud the ReelWorld Film 

Festival organizers and volunteers for 

their dedication to promoting diversity 

in the film industry and cross-cultural 

understanding in society.

Enjoy the films!
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T o m  P e r l m u t t e r 

G o v e r n m e n t  F i lm   Comm    i ss  i o n e r 

a n d  Cha   i r p e r so  n ,  Nat  i o n al  

F i lm   B oa  r d  of   Ca  n a d a

Canada is one of the most culturally 

diverse societies on earth, and in the 

few short years since it was established, 

ReelWorld Film Festival has blossomed 

into a vibrant international showcase  

of film, video and new media exploring 

this diversity. The National Film Board  

of Canada is proud to be a partner in the 

2008 edition. 

We’re delighted to be presenting the 

award for most outstanding Canadian 

documentary and to be hosting a series 

of animation workshops for young 

people as part of this year’s festivities. 

As Canada’s public producer, it gives 

us great pleasure to be bringing our 

expertise in the animation arts to  

new communities. 

ReelWorld Film Festival celebrates the 

great multicultural experiment that is 

Canada with remarkable imagination 

and vigour – and it’s an honour to be 

part of it.

S .  W ay n e  C l a rk  s o n 

E x e c u t i v e  D i r e c to  r 

T e l e f i lm   Ca  n a d a

From urban life and dramatic landscapes 

to inspiring heroes and personal 

struggles, all this – and more – makes 

for distinctive Canadian storytelling. 

Fittingly, ReelWorld has put together  

a diverse program of works that 

spotlights Canada, and other cultures 

from around the world.

Part of celebrating outstanding Canadian 

productions is also recognizing the talent 

behind them, and ReelWorld plays a 

valuable role in showcasing Canada’s 

creators and their productions.

Canadian film continues to evolve as an 

art form that remains vibrant and alive 

by relying on the energies and ingenuity 

of a new generation.

For these very reasons, and in the spirit 

of our commitment as a cultural investor 

to help Canadian works reach audiences, 

Telefilm Canada is a proud partner of 

this festival.

On behalf of the board of directors and 

staff of Telefilm, I would like to extend  

a warm welcome to you and invite  

you to discover what Canadian cinema 

has to offer.

Congratulations to the organizers, 

volunteers and community whose hard 

work has helped make the 8th edition  

of the ReelWorld Film Festival possible.

D a v i d  C .  O n l e y 

L i e u t e n a n t  G o v e r n o r  

of   O n ta r i o

It is with pleasure that I extend greetings 

to everyone attending the 8th annual 

ReelWorld Film Festival. 

I applaud your ongoing commitment 

to excellence, and the promotion of 

emerging diversity in film, video and 

new media. You have ably presented a 

wide variety of artists’ work to Canadian 

and international audiences over the 

years. Your forums offer numerous 

opportunities for participants to network 

with potential producers and investors. 

You have also provided training through 

seminars, workshops and special events 

for everyone wishing to participate. 

This season presents something for 

everyone with features, short narratives, 

documentaries, animation, music  

videos, and works created for children 

and youth.

I congratulate the board of directors, 

staff and volunteers, and all  

the artists on another season of  

remarkable achievement.

As The Queen’s representative in 

Ontario, I extend my best wishes  

for another enjoyable and  

successful festival.
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D a lt o n  M c G u i n t y 

P r e m i e r  of   O n ta r i o

On behalf of the Government of Ontario, 

I am delighted to extend warm greetings 

to everyone attending the 8th annual 

ReelWorld Film Festival.

Ontario’s diversity gives us both strength 

and our unique character as a province. 

And we are a society united by a 

common desire to co-exist in a spirit of 

harmony. That is why I am very pleased 

that once again, Ontario is playing host 

to the ReelWorld Film Festival – an event 

that does so much to celebrate our 

tremendous diversity and our values of 

mutual respect and understanding.

Every year, ReelWorld captures the 

multicultural tapestry of this country by 

giving exposure to emerging filmmakers 

of diverse and multi-racial descents and 

by screening the works of talented artists 

from around the globe. 

The success of this festival is due in 

large part to the devoted individuals 

who stage the festival, the enthusiastic 

audiences who attend and, of course, 

the exceptional artists who tell their 

stories through film and video.

I offer my thanks to the dedicated and 

hard-working staff, volunteers and 

board members of ReelWorld for giving 

audiences a chance to see films from 

Canada and around the world, and for 

giving filmmakers a valuable forum for 

their work. Please accept my best wishes 

for a successful and memorable event.

A i l e e n  C a rr  o l l 

M i n i st  e r  of   C u lt u r e

I am delighted to welcome everyone 

attending the 8th annual ReelWorld  

Film Festival.

Thanks to Tonya Williams’ vision in 

establishing the ReelWorld Film Festival 

and the hard work of its dedicated 

staff and volunteers, the five-day event 

has become a great success. I am very 

proud of the cultural diversity that we 

are fortunate to have in Ontario. This 

important festival provides emerging 

filmmakers of various backgrounds with 

an exciting and valuable opportunity to 

showcase their talents. Its presentations, 

including documentaries, animation 

and music videos, play a significant 

role in promoting and supporting 

multiculturalism in film in Ontario  

and Canada.

On behalf of Ontario’s Ministry of 

Culture, please accept my best wishes 

for another successful festival.

M a r t h a  D u r d i n 

Cha   i r p e r so  n ,  O n ta r i o  

A r ts   Co  u n c i l

The Ontario Arts Council (OAC) is 

pleased to support the 8th annual 

ReelWorld Film Festival as it showcases 

work by Canadian artists from diverse 

backgrounds. The festival provides 

emerging artists with an important 

launching pad to enter the film and 

television industry. It is also a forum for 

filmmakers at all stages of their careers.

The Ontario Arts Council’s more than 

50 granting programs support the 

remarkable range of artistic activity 

that exists in Ontario. These programs 

address our strategic priorities including 

funding for Francophone, Aboriginal, 

culturally-diverse and regional 

communities. In 2006-2007, OAC 

funded 1,224 individual artists and  

867 organizations for a total of $36.4 

million. These grants were of benefit  

to artists and arts organizations in  

255 communities across Ontario.

On behalf of the OAC board and staff,  

it is my pleasure to extend best wishes 

for this year’s ReelWorld Film Festival.
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J o h n  M c K e l l a r 

Cha   i r p e r so  n 

T o r o n to   A r ts   Co  u n c i l

Greetings from the Toronto Arts Council. 

We are pleased to welcome attendees to 

your 8th annual program.

The ReelWorld Film Festival is an 

important venue for the presentation of 

feature films, animations, documentaries, 

short films and music videos from around 

the world as well as by local filmmakers. 

It also serves as an important industry 

gathering place, and provides a welcome 

opportunity for emerging artists to tell 

their stories and to be an active part of 

the burgeoning international community 

of Toronto filmmakers.

Toronto is an exciting place for the 

creation of film and video. We are 

sure that general audiences and film 

professionals alike will enjoy this 

extraordinary festival and we are  

proud to support it.

D a v i d  M i l l e r 

M ayo  r  of   T o r o n to

It is my pleasure to extend greetings and 

welcome to everyone attending the  

8th annual ReelWorld Film Festival.

Cinema is a powerful medium that 

entertains and captivates us, allowing 

us to connect with the story being told 

on the screen. We are often moved by 

imagery that empowers and awakens 

within us the meaning and truth of the 

human experience in more perceptive 

and tangible forms.

Each year, this five-day festival presents 

the highest calibre of film and video. 

And it is a celebration of excellence 

and diversity that brings artists and 

their creative and inspiring work to 

the forefront. In Toronto, we welcome 

events such as this that give audiences 

the opportunity to enjoy a wide variety 

of entertainment.

On behalf of Toronto City Council,  

I congratulate the organizing committee 

and volunteers for making this event 

possible, and thank everyone for 

supporting this event. Please accept my 

best wishes for another memorable and 

successful festival.

E l l i s  J a c o b 

P r e s i d e n t  &  CE  O 

C i n e pl  e x  E n t e r ta i n m e n t

Welcome to the 2008 ReelWorld Film 

Festival dedicated to celebrating and 

recognizing excellence and diversity in 

the Canadian entertainment industry. 

Cineplex Entertainment is pleased to 

once again sponsor the ReelWorld Film 

Festival and celebrate the diversity that 

exists in Canadian society as part of  

our ongoing commitment to culture 

and getting involved in the communities 

where we operate. 

This year’s event promises to be 

exciting, filled with screenings of the 

best features, documentaries, shorts, 

animated films and music videos from 

Canadian and international filmmakers. 

Canada’s film and entertainment 

industries are a source of inspiration 

and the ReelWorld Film Festival is 

an important platform for artists, 

allowing them to gain great exposure. 

Showcasing Canadian talent, introducing 

rising stars and their work and 

discovering new films, brings our diverse 

community together for an amazing 

celebration of film and the arts.

Enjoy the festival.
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J o s e p h  L i u 

M a n ag  i n g  D i r e c to  r 

R e e l W o r l d  F i lm   F e st  i v al  

Welcome to ReelWorld Film Festival 

2008, a place of discovery, interaction, 

new and old relationships, and wonder 

for five exciting days. ReelWorld explores 

culture from many perspectives – through 

the lens of independent Canadian and 

international media-makers.

I feel honoured to be working with a 

group of dedicated staff, interns and 

volunteers, programming manager 

Hayet Benkara, the ReelWorld board of 

directors and founder Tonya Williams.  

As we celebrate the festival’s 8th year, 

I’m excited about the future and our 

new venue at the Cineplex Odeon 

Carlton Cinema.

As a small organization that depends 

heavily on a community of volunteers, 

artists, activists and friends, this event 

would not be possible without your 

energy and assistance. Thank you. I 

invite you to get involved with ReelWorld 

and share your time, talents, advice and/

or money!

Please take some time to let us know 

what you think about the festival,  

either by email, Facebook or by finding 

us at the theatre.

H ay e t  B e n k a r a 

P r og  r amm   i n g  M a n ag  e r  & 

I n d u st  r y  S e r i e s  D i r e c to  r 

R e e l W o r l d  F i lm   F e st  i v al  

Welcome! ReelWorld is first and 

foremost a five-day celebration of 

diverse Canadian and international 

cinema. Once comfortably seated in the 

dark, how wonderful it is to surrender to 

a filmmaker’s imagination and the world 

he or she has created no matter what  

his or her culture or origins are! The 

journey we expect to be taken on often 

turns into an inner voyage, allowing  

us to rediscover the too-often dormant 

power of our imagination, creativity  

and humanity. 

I am proud to present inspiring films 

and documentaries, and to honour 

some of cinema’s most courageous and 

visionary independent filmmakers, who 

passionately and fearlessly believed in 

their creative powers: St. Clair Bourne, 

Charles Burnett and Melvin Van Peebles. 

Armed with passion, determination 

and a camera, they believed “it” was 

possible and made it happen.

It is this message of “possibility” that  

I will communicate to young people  

who take part in our ReelYouth 

programs. Everyone is welcome to 

attend our Industry Series, where key 

industry professionals will share  

precious knowledge and give back.

Please join me in continuing to build this 

legacy of hope, social justice and artistic 

fearlessness. I look forward to seeing you 

at the theatres!

11r e e lwo   r l d . c a

w
e

l
c

o
m

e
 l

e
t

t
e

r
s

w e l c o m e  l e t t e r s





R e e l W o r l d  1 0 1

Whether you’re new to ReelWorld or a seasoned pro, here’s everything 
you need to know to get the most from your festival experience.

W h at ’ s  n e w ?

There are many things to be excited about this year at ReelWorld. Use this book as your 

guide or visit reelworld.ca for the latest updates and late-breaking additions.

N e w  L o c at i o n

First, we have a new home for most screenings. All regular screenings and Industry 

Series panels are now at the Cineplex Odeon Carlton, located at 20 Carlton Street, 

just steps away from College Street subway station (see map). Opening and Closing 

Night screenings take place at the state-of-the-art Scotiabank Theatre, at the corner of 

Richmond Street West and John Street. 

N e w  Aw  a r d s  C e r e m o n y

This year, ReelWorld is hosting one stellar awards ceremony, and it’s no longer in the 

theatre before the closing night film. Instead, it’s a sophisticated brunch at Yorkville’s 

elegant Manyata Courtyard Café, now called the Brunch With Brilliance.

N e w  S c r e e n i n g s

You wanted flexibility and now you have it. ReelWorld is offering repeat screenings this 

year so you don’t have to miss a thing. See the schedule on page 19 for details.

W h at  i f  a  s c r e e n i n g  i s  s o l d - o u t ?

Single tickets to sold-out screenings may become available 5 to 10 minutes before the 

scheduled screening time. These rush tickets are sold on a first-come, first-served basis.

G e t  t h e r e

O p e n i n g  a n d  C l o s i n g

N i g h t  G a l a  S c r e e n i n g s 

Scotiabank Theatre 

259 Richmond Street West

A l l  O t h e r  S c r e e n i n g s  

&  I n d u s t r y  S e r i e s

Cineplex Odeon Carlton 

20 Carlton Street

B r u n c h  w i t h  B r i l l i a n c e

Manyata Courtyard Café,  

Hazelton Lanes 

55 Avenue Road

O p e n i n g  &  C l o s i n g  

N i g h t  Af  t e r - Pa r t i e s

Rockwood Grass  

31 Mercer Street

S i n g l e  T i c k e t s / Pa c k a g e s *

Regular Screening. . . . . . . . . . . . . .               $10

Opening or Closing Night . . . . . . . .         $20 

Gala Screening

Opening or Closing Night Package. .   $25 
(Screening and Party)

Industry Series Panel . . . . . . . . . . . .             $10

Industry Series Package . . . . . . . . . .           $50
(All Panels plus ReelSpeak)

Pa s s e s *

VIP Pass. . . . . . . . . . . . . . . . . . . . .                      $500
(Includes two tickets to each screening, ReelSpeak, 

Opening and Closing Night VIP Receptions, Opening 

and Closing Night After-Parties and deluxe gift)

Festival Pass. . . . . . . . . . . . . . . . . . $150
(Includes one ticket to each screening, Industry Series 

panels, and Opening and Closing Night After-Parties)

Student/Senior Festival Pass. . . . . . .        $50
*All passes and tickets are non-refundable

BLOOR ST W
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RICHMOND ST W

ADELAIDE ST W

KING ST W
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F e s t i va l  B a s i c s

Ar  e  t h e  f i l m s  r at e d ?

Most films at ReelWorld will be reviewed by the Motion Picture Association of America 

and therefore will have a rating. To help you make your choices, we’ve included details 

about the content of each film, starting on page 21. 

T h e  I n d u s t r y  S e r i e s  l o o k s  i n t e r e s t i n g ,  
b u t  w h o ’ s  o n  t h e  pa n e l s ?

ReelWorld chooses senior executives, industry veterans and creative visionaries to sit on 

panels, but our press deadline was before most of these people were confirmed. For a 

complete list of speakers, visit reelworld.ca.
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R e e lY o u t h :  ta k e  o n e 

An extension of the year-round program, ReelYouth during 

the festival aims to educate, enhance and support children 

and youth, particularly those from at-risk communities in the 

Greater Toronto Area. 

A p r i l  2 ,  3 ,  4  

1 0 : 0 0  AM   |  C h i l d r e n ’ s  Pr  o g r a m :  

Nat  i o n al   F i lm   B oa  r d  of   Ca  n a d a  

A n i mat  i o n  W o r kshop     

1 2 : 3 0  PM   |  t e e n ' s  Pr  o g r a m :  

C u tt  i n ’  d a  M u sta  r d 

C i n e p l e x  O d e o n  C a r lt o n 

presenting Sponsor

F a c e 2 F a c e

Are you an emerging talent – actor, director, writer or  

producer – interested in meeting key decision-makers from 

the industry? Then Face2Face is for you! This session gives you 

exclusive one-on-one access to the people who can make  

or break your career. For complete details, visit reelworld.ca.

T h u r s d ay,  A p r i l  3  |  2 : 0 0  PM  

C i n e p l e x  O d e o n  C a r lt o n 

Sponsored by

R e e l S p e a k  w i t h  C h a r l e s  B u r n e t t

This is your opportunity to get up close and personal with a 

well-known artist who’s made a significant impact on the film 

industry. This year, film critique Cameron Bailey interviews 

director Charles Burnett, after the screening of Burnett’s latest 

film Namibia: The Struggle For Liberation (see page 30).

S at u r d ay,  A p r i l  5  |  8 : 0 0  PM  

C i n e p l e x  O d e o n  C a r lt o n 

B r u n c h  w i t h  B r i l l i a n c e  
Aw  a r d s  C e r e m o n y 

Brunch With Brilliance is an intimate and elegant brunch for  

100 special guests, where we honour filmmaking excellence 

and achievement. It will feature a sumptuous brunch service, 

live musical entertainment and the awards presentation. This 

year, ReelWorld is pleased to recognize over 10 artists with 

awards including legendary filmmaker Charles Burnett, who  

will receive the ReelWorld Award of Excellence. See page 44  

for more information. 

S u n d ay,  A p r i l  6  |  1 1 : 0 0  AM   

M a n yata  C o u r t ya r d  C a f é ,  H a z e lt o n  L a n e s

Sponsored by

E v e n t s  &  Pr  o g r a m s

This year we’ve outdone ourselves with a phenomenal line-up of 
special events and programs – free to all VIP passholders. If you don’t 
have a VIP pass, you can buy individual tickets à la carte.
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p r o g r a m  H i g h l i g h t s

B F C  at  t h e  N F B

CitizenShift of the National Film Board of Canada invites 

you to a special screening event taking place during 

ReelWorld Film Festival for the FIRST FIVE FILMS from the 

Burundi Film Center (BFC). For more information on the 

films, visit reelworld.ca.

Ab  o u t  B F C

The Burundi Film Center (burundifilmcenter.org) is a 

media development project launched by three Canadian 

filmmakers in the little-known East African nation of 

Burundi. With no outside funding, their own equipment 

and some resourceful friends, the Canadians (two from 

Ottawa, one from Montreal) were able to train 36 students, 

aged 18 to 25, the basics of film production and produce 

five short dramatic films. Already wooing audiences around 

East Africa, the films now come to Toronto for the first time.

F r i d ay,  A p r i l  4  |  7 : 3 0  PM

N at i o n a l  F i l m  B o a r d  o f  C a n a d a , 

1 5 0  J o h n  S t r e e t

For more information, contact Christopher Redmond, BFC 

Co-Founder, 613-697-7946, credmond@canadianfilm.com.

supporting Sponsor



C h o o s e  Y o u r  Ow  n  A d v e n t u r e :  
Pr  o d u c i n g  f o r  I n t e r a c t i v e 

Whether it is through online forums or in the theatre itself, the future of cinema is 

all about audience interaction. As a producer or filmmaker how do you prepare for 

this coming (r)evolution? How do you get funding, what is the criteria, what legal 

parameters must you consider, how do you find capital outside the public system, and 

what are the current trends in cross-platform productions? Come and find out.

F r i d ay,  A p r i l  4  |  1 0 : 3 0  AM   |  C i n e p l e x  O d e o n  C a r lt o n

T e l e f i l m  C a n a d a  c a s e  s t u d i e s :  
Tw  o  C a n a d i a n  S u c c e s s  S t o r i e s

How She Move & Amal 
Although they followed two different paths, Ian Iqbal Rashid’s How She Move and 

Richie Mehta’s Amal are two successful Canadian films. How did each one capture the 

attention of Telefilm Canada and audiences alike? What steps did their producers take 

to navigate the funding system? Learn from them and Telefilm Canada representatives 

how our national funder can be your best friend, if you know how to play by the rules.

F r i d ay,  A p r i l  4  |  2 : 0 0  PM   |  C i n e p l e x  O d e o n  C a r lt o n

H o w  t o  W o rk   i n  t h e  USA 

What are the new immigration laws concerning Canadian talent looking to work in the 

USA? Every year, the laws change and you need to be in the know. Find out from top 

immigration and entertainment lawyers exactly what you need to know, so that you 

don’t waste precious dollars and time. Get the correct information. Doing it wrong is 

one mistake you don’t want to make!

S at u r d ay,  A p r i l  5  |  1 0 : 0 0  AM   |  C i n e p l e x  O d e o n  C a r lt o n

R e e l W o r l d  f o r  t h e  I n d u s t r y

Informative. Innovative. Compelling. Fun. ReelWorld’s Industry Series  
is back to tackle today’s most relevant topics in a forum that 
encourages dialogue, sharing and exchange. And we’ll be adding 
expert guests right up until showtime, so check reelworld.ca regularly 
for the latest updates. All panels are open to the public!
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S h o r t s :  F e s t i va l  S t r at e g i e s ,  
D i s t r i b u t i o n  a n d  S a l e s

Now that you’ve got a short film to shop around to festivals, distributors and sales 

agents, what do you need to know to make the biggest impact? Are you ready if 

somebody wants to buy or sell your film tomorrow? Which festival will enhance its 

value? Hear from a panel of experts, who share their knowledge and expertise in the 

areas of festival strategies, clearance, distribution and sales.

S at u r d ay,  A p r i l  5  |  1 2 : 0 0  PM   |  C i n e p l e x  O d e o n  C a r lt o n

T h e  R e e l  E x p e r i e n c e :  H o w  T h e y  M a d e  i t  H a p p e n

Join us and hear from filmmakers and top professionals in the industry about their 

journey from nowhere to there! These are successful individuals who’ve mastered the 

art of making it happen. What made them consider this crazy career in the first place? 

What were the steps they took to achieve their goals? We know you need talent, 

dedication and persistence – but what else? Come and find out!

S u n d ay,  A p r i l  6  |  1 0 : 0 0  AM   |  C i n e p l e x  O d e o n  C a r lt o n

17r e e lwo   r l d . c a

In
d

u
s

t
r

y
 S

e
r

ie
s 

I n d u s t r y  S e r i e s 

C h e c k  o u t  r e e l w o r l d . c a  f o r  
a  c o m p l e t e  l i s t  o f  pa n e l i s t s .



TIME    VENUE     EVENT   

W EDNESDAY      ,  AP  R IL   2 ,  2 0 0 8

10:00 AM Carlton 6 ReelYouth – Children’s Program National Film Board of Canada Animation Workshop 90 min

12:30 PM Carlton 6 ReelYouth – Teen’s Program Cuttin’ da Mustard (Feature, USA) 110 min

7:00 PM
Scotiabank  

Theatre

Spinning Into Butter (Feature, USA) 96 min; Appetite for Accents (Short Animation, Canada); 
After-Party Rockwood Grass Nightclub, 31 Mercer St.

THU   R SDAY  ,  AP  R IL   3 ,  2 0 0 8

10:00 AM Carlton 6 ReelYouth – Children’s Program National Film Board of Canada Animation Workshop 90 min

12:30 PM Carlton 6 ReelYouth – Teen’s Program Cuttin’ da Mustard (Feature, USA) 110 min

6:00 PM Carlton 6 The Limits (Feature, Canada) 94 min; Q&A to follow 

8:00 PM Carlton 6 Heartlines (Feature, South Africa) 95 min; The Tease (Short, Canada) 3 min

10:30 PM Carlton 6 A Tune for Her (Feature, Canada) 99 min

6:30 PM Carlton 8 Bullying: A Culture of Silence (Documentary, Canada) 58 min; Q&A to follow 

8:30 PM Carlton 8 Billo: The Great Dakhaar (Feature, Italy) 90 min

10:30 PM Carlton 8 Faltu Utpatang Chutpati Kahani (Feature, Canada) 95 min; Q&A to follow

7:00 PM Carlton 9 I’m Through With White Girls (Feature, USA) 90 min 

8:30 PM Carlton 9
How to Eat Your Watermelon in White Company (and Enjoy It) (Documentary, USA) 85 min; 
Q&A to follow

F R IDAY  ,  AP  R IL   4 ,  2 0 0 8

10:00 AM Carlton 6 ReelYouth – Children’s Program National Film Board of Canada Animation Workshop 90 min

12:30 PM Carlton 6 ReelYouth – Teen’s Program Cuttin’ da Mustard (Feature, USA) 110 min

5:30 PM Carlton 6 Welcome To Nollywood (Documentary, Nigeria) 58 min 

7:30 PM Carlton 6

Short Program 1 – Nappy Heads (Canada, 3) min; Jenny (Canada, 4 min); Keys (USA, 23 min); 
Souvenirs from Asia (Canada, 12 min); The Second Coming (USA, 9 min);  
Under Construction (France, 10 min); From One Dream to Another (Canada, 2 min);  
Boxed (USA, 12 min); Pariah (USA, 27 min); Q&A to follow

10:00 PM Carlton 6 Dirty Laundry (Feature, USA) 100 min; Q&A to follow

6:00 PM Carlton 8
Losing my Religion (Documentary, Canada) 48 min; Nosaltres (Documentary, Senegal) 63 min; 
Say a Prayer (Short, UK) 4 min 

9:00 PM Carlton 8 American Visa (Feature, Bolivia/Mexico) 93 min; Canopy (Short, Canada) 13 min 

10:30 AM Carlton 9 Industry Panel 1 – Choose Your Own Adventure: Producing For Interactive 

2:00 PM Carlton 9 Industry Panel 2 – Telefilm Canada Case Studies: Amal/How She Move 

6:00 PM Carlton 9 Tribute: Stanley Tookie Williams 1953-2005 (Documentary, USA) 92 min; Q&A to follow

8:30 PM Carlton 9 This is the Life (Feature, USA) 97 min; Changes in Concrete (Short, UK) 5 min

11:00 PM Carlton 9 Music Video Program
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TIME    VENUE     EVENT   

SATU    R DAY ,  AP  R IL   5 ,  2 0 0 8

10:00 AM Carlton 6 Industry Panel 3 – How to Work in the USA 

 12:00 PM Carlton 6 Industry Panel 4 – Shorts: Festival Strategies, Distribution and Sales 

 2:00 PM Carlton 6 Khanah Ma: These Places We Call Home (Documentary, Canada) 90 min  Q&A to follow 

 4:30 PM Carlton 6 Cuttin’ da Mustard (Feature, USA) 110 min; Recitation (Short, UK) 4 min  Q&A to follow

 7:30 PM Carlton 6 America the Beautiful (Documentary, USA) 58 min; Q&A to follow

 2:00 PM Carlton 8 Midnight Ballads (Documentary, Canada) 53 min; Algorithms (Short, USA) 21 min 

 4:00 PM Carlton 8 Coyote (Feature, USA) 94 min; Horn OK Please (Short, UK) 9 min 

 6:30 PM Carlton 8 Ocean of Pearls (Feature, Canada) 97 min  Q&A to follow 

 9:00 PM Carlton 8 The Disciple (Feature, USA) 102 min 

 10:00 AM Carlton 9

FREE – Family Hour Short Program: Afia (Canada, 10 min); Me, Masi & Mr. Clean (Canada, 8 min); 
Wing: The Fish that Talked Back (Netherlands, 13 min); Lights for Gita (Canada, 7 min);  
The Birthday (Canada, 14 min); Horn OK Please (UK, 9 min)

 1:30 PM Carlton 9 Jamesie: King of Scratch (Documentary, Virgin Islands) 70 min

 4:30 PM Carlton 9 Namibia: The Struggle for Liberation (Feature, USA) 161 min

 8:00 PM Carlton 9 ReelSpeak: Director Charles Burnett Interviewed by Film Critic Cameron Bailey

9:30 PM Carlton 9 Driving With My Wife’s Lover (Feature, South Korea) 92 min

SUNDAY    ,  AP  R IL   6 ,  2 0 0 8

10:00 AM Carlton 6 Industry Panel 5 – The Reel Experience: How They Made It Happen 

1:00 PM Carlton 6 Nosaltres (Documentary, Senegal/Spain) 63 min; On the Map (Documentary, Barbados) 32 min 

3:30 PM Carlton 6

Short Program 2 – Darkness Calls in Gitxsan (Canada, 20 min); The Playground (UK, 12 min); 
Binding Borders (Canada, 18 min); Muntazir (Pakistan/USA, 11 min);  
Finding Father’s Toe (Canada, 15 min); Hope’s War (USA, 13 min)

10:30 AM Carlton 8 Repeat Screening TBD

12:30 PM Carlton 8 How to Eat Your Watermelon in White Company (and Enjoy It) (Documentary, USA) 85 min 

3:30 PM Carlton 8 I’m Through With White Girls (Feature, USA) 90 min  Q&A to follow 

11:00 AM Carlton 9 Buffy Sainte-Marie: A Multimedia Life (Documentary, Canada) 90 min 

1:00 PM Carlton 9 Namibia: The Struggle for Liberation (Feature, Namibia/USA) 161 min  

11:00 AM Manyata
Brunch With Brilliance and Awards Ceremony Manyata Courtyard Café – Hazelton Lanes,  
55 Avenue Road 

6:00 PM
Scotiabank  

Theatre

Apna Asmaan (Feature, India) 110 min  Q&A to follow  

After-Party Rockwood Grass Nightclub, 31 Mercer Street
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Schedule subject to change without notice. Visit reelworld.ca for updates.





SPINNING         
INTO     B UTTE    R
M a rk   B r o k a w

Based on Rebecca Gilman’s acclaimed Broadway play, Spinning 
Into Butter is a fascinating look at the psychoses surrounding 

race in America. Set at a small Arts College in Vermont,  

the story begins when someone leaves racist notes on the 

dorm-room door of an African-American student.

Not wanting to appear insensitive, the college immediately calls 

a campus-wide meeting to discuss the situation. What results 

is a gripping tale that pushes all the unspoken hot buttons of 

racism in today’s society.

As the hate crimes and media attention intensify, the school’s 

student dean (Sarah Jessica Parker) is placed in a position where 

she must examine her own feelings about race and prejudice, 

while maintaining her administration’s politically correct policies.

Spinning Into Butter depicts honestly how far behind the 

mainstream is in coming to grips with the reality of racism  

and multiculturalism. 

Mark Brokaw is an accomplished stage director and 

choreographer. Over the years, he has received many 

accolades for his work including a directing fellowship  

from the Drama League of New York. He is a member  

of the drama department M.F.A. at the Yale School  

of Drama. Spinning Into Butter is his feature film debut. 

O p e n i n g  N i g h t  G a l a   T o r o n t o  Pr  e m i e r e

Feature Drama 
USA, 2007 
86 minutes

Principal Cast
Sarah Jessica 
Parker, Miranda 
Richardson,  
Beau Bridges,  
Philip Adkins, 
Margaret Baker, 
Mykelti Williamson

Director
Mark Brokaw

Producers
Norman Twain,  
Lou Pitt,  
Ryan Howe

Writers
Doug Atchison, 
Rebecca Gilman

Print Source
CinemaVault 
175 Bloor Street East, Suite 1011 
Toronto, ON, M4W 3R8, Canada
T 416-363-6060
F 416-363-2305  
E admin@cinemavault.com 
W cinemavault.com

gala Sponsor

APNA     
ASMAAN    
K a u s h i k  R o y

How far would you go to make your child a genius? Apna 
Asmaan examines a family faced with that very question.  

Ravi and Padmini’s marriage is strained as a result of their son, 

Buddhi. Buddhi is a mildly autistic boy with a flair for the arts, 

but his parents neither recognize nor encourage his talent. 

Instead they chase an unrealistic dream of seeing their son as 

a “normal” boy, destined to be an engineer or a doctor. When 

Ravi has a chance meeting with Dr. Sathya, a maverick scientist, 

their wildest dreams seem within reach. He introduces them 

to an experimental drug that will make Buddhi a genius. But 

will it really work? Or will this unnatural drug reveal something 

neither parent bargained for?

Apna Asmaan is a touching tale, inspired by director Kaushik 

Roy’s son, Orko, and their journey as a family. Shobana and 

Irfan Khan’s performances bring an unparalleled humanity  

to this incredible story. It won the German Star of India Award 

for Best Feature Film at the Stuttgart Festival.

 

C l o s i n g  N i g h t  G a l a   C a n a d i a n  Pr  e m i e r e

Feature Drama 
India, 2007 
110 minutes 
Hindi with  
English Subtitles

Principal Cast
Shobana,  
Irfan Khan,  
Dhruv Piyush 
Panjnani,  
Rajat Kapoo, 
Anupam Kher 

Director
Kaushik Roy

Producer
Umang Pahwa

Writer
Kaushik Roy

Print Source
ImaginationWorks Pvt. Ltd 
Kalpataru Habitat Fl 165 B Dr. SS Rao Road 
Parel, Mumbai, Maharashtra,  
400 012, India
T 91222232901201
F 912222785799  
E kaushik.roy@ril.com 
W apnaasmaan.com

gala Sponsor
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Kaushik Roy has no formal training in art, filmmaking or 

advertising, but he has had success in each. Over his 30-year 

career in advertising, marketing and communications, he’s 

held senior positions with many of India’s most prestigious 

agencies. Despite this, his first love has always been cinema. 

Apna Asmaan is his feature film debut.

screening Sponsor
screening Sponsor



A  TUNE     
F O R  HE  R
S a m i t  B r a r

Shot in Vancouver, A Tune for Her is a Canadian story, but also 

a universal story. A tale of human desire confronted by duty and 

controlled by destiny, it examines the merging of two worlds, 

the Canadian mosaic and Indian culture.

A star-crossed love develops between Aman (Arya Babbar), a 

music composer, and Grace (Chrystal Loschuk), a singer. Grace 

has just signed a contract to sing on an album for a Toronto-

based music company and Aman has been hired to compose 

the music. It’s love at first sight but there’s only one problem: 

Aman is promised to another woman, and is determined to 

fulfill his grandmother’s wish to get married before she goes 

into surgery. But then a car accident plunges Grace into a  

coma and everything changes. Will Aman be able to make the 

right choice? 

Born in India, Samit Brar came to Canada at an impressionable 

age with a dream and urge to pursue his passion for movies. 

He produced Asa Nu Mann Watna Da, in the year 2004, 

which was released theatrically in Canada and globally.  

Yaraan Naal Baharaan followed. A Tune for Her is his 

directorial debut.

T o r o n t o  Pr  e m i e r e

Feature Drama 
Canada, 2007 
97 minutes

Principal Cast
Arya Babbar, 
Crystal Loschuk, 
Jonathan Love, 
Rebecca Reinhart, 
Larry Hoffman

Director
Samit Brar

Producer
Preetpal Sherguill

Writers
Samit Brar,  
Duncan 
Ollernshaw

Print Source
In Motion Cinema Inc./Wildrose 
Entertainment Inc.
101-55 Skyline Crescent N.E. 
Calgary, AB, T2K SX2, Canada
T 403-289-1111
F 403-289-1198  
E samit@wildrosefilms.com  
W wildrosefilms.com

AME   R ICA    
THE    B EAUTI     F UL
D a rr  y l  R o b e r t s

In 2004, Americans spent $12.4 billion (yes, billion!) on 

cosmetic surgery. The estimated cost for basic nutrition 

and healthcare in developing countries: $13 billion. If those 

figures don’t convince you that our priorities are skewed, then 

consider that they’re merely the tip of the iceberg. The real 

cost of this obsession becomes clear when you look at the 

growing epidemic of eating disorders, the rising number of 

complications and deaths from unnecessary surgeries, and the 

low-self esteem of young people who are told – in some 40,000 

media messages a year – that they’re not good enough. 

In this far-reaching and fascinating documentary, filmmaker 

Darryl Roberts talks with movers and shakers in advertising, 

fashion, entertainment and the media; with educators, 

healthcare professionals and scientists; and with hundreds of 

ordinary men, women and teens. Their answers are astounding, 

with consequences far more than skin deep.

 

I n t e r n at i o n a l  Pr  e m i e r e
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Darryl Roberts is president of Sensory Overload Entertainment 

and an established writer, producer and director. He’s best 

known for How U Like Me Now, the independent film about 

relationships in the 90s. He has also directed commercials and 

music videos, including Gloria Gaynor’s “I Never Knew.”

screening Sponsor

Feature 
Documentary 
USA, 2007 
108 minutes 

Director
Darryl Roberts

Producers
Darryl Roberts, 
Kurt Engfehr,  
Stela Georgieva

Writer
Darryl Roberts

Print Source
Sensory Overload Productions
2002 W. Chicago Avenue #189
Chicago, IL, 60622, USA
T 310-492-5175
E droberts@americathebeautifuldoc.com



AME   R ICAN     
VISA  
J u a n  C a r l o s  Va l d i v i a

Shot entirely in Bolivia, American Visa is a simple, honest and 

earthy film, adapted from a popular Bolivian novel. Strong 

dialogue, visuals and performances make it a riveting film.

Mario Alvarez (Demián Bichir) is a teacher who wants to 

reunite with his son in Miami and start a new life. But in post-

9/11 Bolivia it’s almost impossible to get an American visa. 

Desperate, Mario looks for any means possible to gain an entry 

visa, and decides his only option is to plan a robbery. But what 

is Mario really looking for? Is it the American dream? Or is it 

peace? Then he meets Blanca (Kate Del Castillo), a nightclub 

dancer. She opens the door to a life full of dreams, and invites 

him to join her on a new journey: the Bolivian dream. 

American Visa was nominated for the Spanish Academy Awards 

(Goya) and won an Ariel award for best adapted screenplay 

from the Mexican Academy.

 

C a n a d i a n  Pr  e m i e r e

Feature Drama 
Bolivia/Mexico, 2005 
100 minutes 
English and  
Spanish with 
English Subtitles

Principal Cast
Demián Bichir,  
Kate del Castillo, 
Jorge Ortiz,  
Claudia Lobo, 
Alberto Echeverry, 
Roberto Barberi, 
Alejandra Lanza 

Director
Juan Carlos 
Valdivia

Producers
Alejandro 
Gonzalez-Padilla, 
Felipe Galdo,  
Oscar Quintela

Writer
Juan Carlos 
Valdivia

Print Source
ONDAMAX FILMS 
1-1360 Monad Terrace 
Miami Beach, FL, 33139, USA
T 305-535-3577
F 305-215-2221  
E eric@OndamaxFilms.com 
W ondamaxfilms.com

B ILLO    :  I l  G R AND   
DA  K HAA   R 
L a u r a  M u s c a r d i n

Billo: Il Grand Dakhaar is a bittersweet comedy about a young 

Muslim Senegalese tailor, Billo, who arrives in Italy with big 

dreams. He takes the Italian fashion scene by storm – and his 

hopes and dreams appear within reach. Only he didn’t foresee 

himself living two lives, one Italian and the other Senegalese. 

But when Billo finds himself with two wives, two names and 

two kids on the way, his entire existence is threatened. Torn 

between his life in Italy and his African roots, what will he do?

Based on a true story, Billo is a staggeringly honest portrayal of 

immigrant life. It’s also about an inevitable betrayal. As every 

immigrant knows, no matter what country they come from,  

no matter where they go, the moment they decide to integrate 

in a new social environment, they betray their roots. Music 

score and produced by Youssou N’dour.

 

I n t e r n at i o n a l  Pr  e m i e r e

Feature Comedy 
Italy, 2007 
90 minutes

Principal Cast
Thierno Thaiam, 
Susy Laude,  
Marco Bonini, 
Paolo Gasparini, 
Paul N’Dour, 
Carmen De Santos 

Director
Laura Muscardin

Producers
Marco Bonini, 
Jacques  
Lipkau Goyard,  
Youssou N’dour

Writers
Marco Bonini, 
Mbacke Gadji, 
Laura Muscardin, 
Lucilla Schiaffino

Print Source
The Coproducers 
Exordia corporation srl Via Mirri 11
Rome, 00100, Italy
T +39064393990  
E marco@thecoproducers.org, 
exordia@tin.it 
W billofilm.net 
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Juan Carlos Valdivia is a Bolivian-Mexican filmmaker, who 

studied film at Columbia College in Chicago. His previous 

credits include the award-winning Jonah and the Pink Whale, 

and The Last Gospel, which is currently in post-production. 

American Visa is his third feature. 

Laura Muscardin is a Rome University PhD and founder of 

Gold Mist, an independent production company. Her first 

feature, Giorni, was based on her Solinas award-winning 

script. Her 2005 documentary, Figli di Roma Citta Apperta, 

was an official selection at New York’s Tribeca Film Festival.

screening Sponsor



B U F F Y  s a i n t e - m a r i e : 
A  MULTIMEDIA          LI  F E
J o a n  Pr  o w s e

Buffy Sainte-Marie: A Multimedia Life is beautiful documentary 

about peace activist and songwriter Buffy Sainte-Marie. 

Her protest song “Universal Soldier” became a 60s peace 

movement anthem, and she was so outspoken about the 

Vietnam war and Native American rights that the White 

House flagged her as an artists whose work “deserved to 

be suppressed.” She has written hundreds of songs, scored 

numerous films, established educational initiatives across North 

America, was a regular on Sesame Street, pioneered early  

digital platforms, received a medal from Queen Elizabeth II and 

won an Academy Award. Yet, until now, there has never been  

a major documentary about her.

Joan Prowse had unprecedented access to Sainte-Marie’s life. 

The film beautifully combines recent performance footage 

and archival clips, including a 1964 Newport Folk Festival 

performance. It’s a great reminder of the impact one dedicated 

individual can have on the world. Inspiring!

 Joan Prowse has more than 15 years of experience as a writer, 

producer, director and editor. She co-founded the production 

company CineFocus Canada to make thought-provoking shows 

and documentaries, and has created more than 20 hours of 

arts, biography and social issues programming.

T o r o n t o  Pr  e m i e r e

Feature 
Documentary 
Canada, 2006 
63 minutes

Principal Cast
Buffy Sainte-Marie, 
Joni Mitchell,  
Taj Mahal,  
Randy Bachman, 
Bill Cosby,  
Robbie Robertson, 
John Kay

Director
Joan Prowse

Producers
John Bessai,  
Gilles Paquin,  
Joan Prowse

Writer
John Einarson

Print Source
CineFocus-Paquin Pictures Inc. 
720-680 Queens Quay West 
Toronto, ON, M5V 2Y9, Canada
T 415-504-9940
F 416-504-7917  
E jprowse@cinefocus.com 
W cinefocus.com

B ULLYING      :  A  CULTU    R E 
O F  SILENCE     
S u n n i e  M c f a d d e n - C u r t i s

Bullying: A Culture of Silence explores the troubling and 

pervasive topic of young schoolyard bullies, and the anguish 

their actions cause for victims and those around them. The 

profound and lasting consequences affect not only the victim, 

but also the victim’s families, friends and bystanders as well 

as the bullies themselves. The film investigates the rationale 

behind the silence that surrounds bullying and delves deep  

into the culture, talking to experts from the legal, medical and  

law enforcement fields who offer startling accounts from  

first-hand knowledge.

Inspired by personal experience, Bullying: A Culture of Silence 

takes a unique and in-depth look at the destructive culture of 

long-term bullying, and aims to spark discussion into the cause 

of this silence. It also offers tools to educate and assist families 

who are embroiled in these devastating situations.

Bullying: A Culture of Silence is a candid and poignant 

documentary filled with heartfelt accounts from victims and 

their families.

 

W o r l d  Pr  e m i e r e

Feature 
Documentary 
Canada, 2005 
55 minutes 

Director
Sunnie  
Mcfadden-Curtis

Producer
Sunnie  
Mcfadden-Curtis

Writer
Sunnie  
Mcfadden-Curtis

Print Source
BenchBoy Productions 
34 Touraine Avenue 
Toronto, ON, M3H 1R2, Canada
T 416-879-3177 
F 416-636-0309  
E sunniemcfaddencurtis@rogers.com
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Sunnie McFadden-Curtis is a talented and seasoned actor with 

over 20 years in the business. Her TV credits include Family 

Passions, Soul Food: The Series, and co-host of Black World. 

For her first documentary Bullying: A Culture of Silence, she 

took her passion for film and TV behind the camera. 

screening Sponsor



COYOTE    
B r i a n  P e t e r s e n

There’s a line you cross and in this surprising film that line is the 

U.S. border. Inspired by a true story, Coyote is a most unlikely 

comedic tale.

After their friend is deported to Mexico, two young Americans 

decide to smuggle him back across the border, a single event 

that quickly escalates into a lucrative, full-time business venture 

that becomes more complicated than they ever thought 

possible. Sophomore director/actor/co-screenwriter Brian 

Petersen radiates with talent in front of the camera and behind 

it, sharing that savvy with co-writer Brett Spackman who 

dazzles as the likable J, while cinematographer Robb Hunt turns 

their vision into titillating eye candy. This unlikely journey takes 

the viewers on one heck of a ride … with no borders.

Coyote has won awards at several festivals including the  

San Diego Film Festival and the Big Bear Lake International  

Film Festival.

 

C a n a d i a n  Pr  e m i e r e

Feature Comedy 
USA, 2007 
95 minutes 
English and  
Spanish with 
English Subtitles

Principal Cast
Brian Petersen, 
Brett Spackman, 
Carley Adams, 
Marina Valle

Director
Brian Petersen

Producers
Chris Wyatt,  
Devin Colvin

Writers
Brian Petersen, 
Brett Spackman 

Print Source
ONDAMAX FILMS 
1225 Alton Road, Miami 
Florida, 33139, USA
T 305-535-3577  
E info@ondamaxfilms.com 
W themexicandream.com

CUTTIN      ’  
DA   MUSTA    R D
R e e d  M c c a n t s

Cuttin’ da Mustard is an urban comedy with a serious take. 

Loosely based on director Reed McCants’ journey as a young 

struggling actor, it takes an uncommon look at a common 

problem: illiteracy. Starring a captivating Sinbad as a bartender 

with a troubled past and the likable Brandon T. Jackson as an 

aspiring actor with a fatal secret, Cuttin’ da Mustard shines a 

bright light on the impact of illiteracy on urban ambitions. 

The film chronicles the lives of young aspiring community 

theatre actors in Queens, New York, who perfect their craft 

while grappling with personal problems. Spirits sour and soar 

in the face of obstacles like puppy love and its heartbreak, 

illiteracy and low self-esteem. 

Cuttin’ da Mustard freshly injects socio-political commentary 

through humour and wit into the ever-growing problem  

of illiteracy. It won the Festival Choice Award for Best Picture at 

the Pan African Film Festival in 2007.

 

I n t e r n at i o n a l  Pr  e m i e r e

Feature Comedy 
USA, 2006 
104 minutes

Principal Cast
Charles Dutton, 
Sinbad, Keisha 
Knight Pulliman,  
Brandon T. Jackson, 
Lil Zane,  
Chico Beneymon, 
Elaine Boosler, 
Adrienne Bailon, 
Jonathan Wesley, 
Shaun Baker,  
Debra Wilson 

Director
Reed Mccants

Producers
Kim Ogletree, 
Neema Barnette, 
Reed Mccants

Writer
Reed Mccants

Print Source
Reel Rebel Productions 
18oo North Normandie Avenue, PH9 
Los Angeles CA, 90027, USA
T 323-664-4873  
E livelive@msn.com 
W livetheatregang.com
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Reed McCants is a 20-year veteran of film, television and 

stage. A graduate of the American Academy of Dramatic  

Arts, Reed started in improvisation and stand-up comedy, 

moved to acting, and then turned to screenwriting.  

He is also the founder of the 10-year-old Live Theatre Gang. 

Cuttin’ da Mustard is his feature film directorial debut.

Brian Petersen graduated from the film program at Brigham 

Young University in 2000. He then worked as an assistant 

director on the indie hit Napoleon Dynamite. After that, he 

wrote and directed his first feature film, Think Tank. He  

co-founded with Brett Spackman the production company 

Side Street Productions.



DI  R TY   
LAUND     R Y
M a u r i c e  J a m a l 

Dirty Laundry is a modern-day prodigal son story with a twist… 

a rather large one at that. In the back-to-your-roots story, 

Sheldon (Rockmond Dunbar), a gay African-American magazine 

writer meets a young son he didn’t know he had, and revisits 

his extended family in an intolerant Southern town he once fled 

in the name of self-respect.

After 10 years, Sheldon, who now goes by his middle name, 

Patrick, returns from New York City to Paris, Georgia. His chain-

smoking force-of-nature mother Evelyn (Loretta Devine) isn’t 

exactly happy to see him, and neither is his sister or his jealous 

brother. They feel betrayed by him and haven’t accepted  

his homosexuality. 

Old arguments flare up – between mother and son and 

between brothers. Sheldon wants no part of fatherhood or his 

family. Then, someone else from New York shows up at Evelyn’s 

door, bringing a new set of challenges. Will this family ever stop 

airing its dirty laundry? 

 

C a n a d i a n  Pr  e m i e r e

Feature Comedy 
USA, 2006 
100 minutes 
English and  
French with  
English Subtitles

Principal Cast
Rockmond Dunbar, 
Aaron Grady Shaw, 
Maurice Jamal, 
Loretta Devine, 
Jenifer Lewis,  
Terri J. Vaughn, 
Veronica Webb, 
Alec Mapa 

Director
Maurice Jamal 

Producer
Re’shaun Frear 

Writer
Maurice Jamal

Print Source
Mojam Entertainment 
3568 Homeland Drive 
Los Angeles, CA, 90008, USA
T 510-812-3095  
E mojamfilms@aol.com

F ALTU    UTPATANG     
CHUTPATI       K AHANI   
( F R EA  K Y  USELESS        SPICY      STO   R Y )

K a l p e s h  Pat e l

Innovative and vibrant in style, Faltu Utpatang Chutpati Kahani 
concentrates on the adventures of two Mumbai street hustlers 

in their search for a huge diamond that inexplicably disappears 

and reappears after they have stolen it. 

The two small-time crooks, shaped as comic book characters, 

react funnily and unpredictably in weird situations and 

circumstances in a city that pulsates around the clock.  

With humour and lightness, the plot brims over with  

incredible coincidences and chaotic moments. The dynamic  

and visually appealing photography supports the loosely  

structured dramaturgy.

New for Indian cinema, Kalpesh Patel’s unconventionally 

structured film brings freshness by its style and charm. Although 

it's nothing like most Indian popular cinema – Patel takes pride 

in having grown up with Bollywood dreams that are “bigger 

than life,” as he puts it. His film is fun to watch and invites 

contemplation. It screened at Rotterdam earlier this year.

T o r o n t o  Pr  e m i e r e

Feature Comedy 
India, 2007 
90 minutes 
Hindi with  
English Subtitles

Principal Cast
Aakash Beri, 
Sudeepta  
Anil Kumar,  
Prabhakar Swapnil, 
Cyrus Pooniwalla, 
Devram Sangle 

Director
Kalpesh Patel

Producer
Kalpesh Patel

Writer
Kalpesh Patel

Print Source
Imaging Infinity Films 
9 Tigerlily Court 
Toronto, ON, M2M 4E3, Canada
T 416-918-5653  
E iifilms@gmail.com 
W imaginginfinityfilms.ca
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Kalpesh Patel is a Canadian-Indian filmmaker with and a 

post-graduate diploma in film and television from Sheridan 

College. His experimental featurette, Echo, screened at  

the Calgary International Film festival in 2004. Faltu Utpatang 

Chutpati Kahani is his first feature film in Hindi.

Maurice Jamal is a director, producer, writer and actor. He is 

one of the only contemporary African-American filmmakers 

to specialize in gay themes and characters. His first film, The 

Ski Trip, told a poignant and often riotous tale about a group 

of black homosexual men on vacation. Dirty Laundry is his 

second film. 



HEA   R TLINES    
A n g u s  G i b s o n

A timely and relevant film, Heartlines is the final episode of 

the critically acclaimed television series of the same name. 

The touching story tackles such themes as second chances, 

forgiveness and the power of unconditional love. 

After serving a jail sentence, Manyisa is offered a second 

chance at life when he’s taken in by a pastor and his family. 

Pastor Jacob, whose brother died due to gang violence, sees 

his late brother in Manyisa. And a tender bond forms between 

Manyisa and Jacob’s young son. Very quickly Manyisa is drawn 

into assisting with the church choir, and soon finds himself 

accepted by the congregation. But this chance at a new life is 

threatened when Manyisa’s former crime boss has other ideas. 

Then a robbery occurs at Manyisa’s work where a foreman is 

killed and Manyisa disappears. All of a sudden, it’s no longer 

about redeeming himself in the eyes of others, it’s about giving 

himself a second chance. 

T o r o n t o  Pr  e m i e r e

Feature Drama 
South Africa, 2006 
95 minutes 
English, Zulu and 
Xhosa Sotho with 
English Subtitles 

Principal Cast
Mpho Joseph 
Molepo,  
Mduduzi Mabaso, 
Thabo Tshabalala, 
S’Thandiwe 
Kgoroge,  
Mbongeni Ngema

Director
Angus Gibson

Producers
Mariki Pretorious, 
David Jammy, 
Harriet Gavshon 

Writers
Michelle Rowe, 
Angus Gibson

Print Source
Curious Pictures 
41a Frost Avenue
Auckland Park, Gauteng, 2092
South Africa
T +27117262828 
F +27117262832  
E viva@curious.co.za 
W curious.co.za

HO  W  TO   EAT   y o u r 
W ATE  R MELON      IN  
W HITE     COMPANY    
( AND    EN  J OY   IT  )
J o e  A n g i o

Those familiar with Melvin Van Peebles know him as the driving 

force behind the 1971 film Sweet Sweetback’s Baadasssss 
Song, which grossed more than $10 million, making it the most 

successful independent film of its time. 

This documentary about his life is full of rare archival footage, 

including interviews and unforgettable stories from Spike 

Lee, Mario Van Peebles, Gil Scott-Heron and St. Clair Bourne. 

Naturally, by insisting on doing things his way, Van Peebles 

stepped on some toes, yet he refused to back down. “My 

politics is to win,” he declared. This maverick, modern-day 

Renaissance man whether making guerrilla-style films, flying 

Air Force sorties over the Pacific, studying astronomy in 

Amsterdam, writing novels in self-taught French, composing 

music, writing stage plays, recording albums or trading options 

on Wall Street, has blazed his own path, making a mark in each 

endeavour he’s pursued.

Humorous, serious and incisive, this film is a story about 

the power of fearlessness. It received the Lancia Award and 

Audience Award at the Biografilm Festival in 2006.

 

C a n a d i a n  Pr  e m i e r e

Feature 
Documentary 
USA, 2006 
85 minutes 
English and  
French with  
English Subtitles 

Director
Joe Angio

Producer
Michael Solomon

Writer
Joe Angio

Print Source
Breakfast at Noho, LLC 
2-302 Elizabeth Street 
New York, NY, 10012, USA
T 212-979-2102 
E msolomon@mvpmovie.com 
W mvpmovie.com
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Joe Angio is an award-winning filmmaker and magazine 

editor. Other credits include A Feast of Fools, a short on the 

clash of cultures at Mardi Gras in New Orleans, which won 

Best Documentary at the Festival of Illinois Film and Video 

Artists. How to Eat Your Watermelon in White Company (and 

Enjoy It) is his first feature-length film.

Angus Gibson began his filmmaking career in the 80s. He later 

formed Free Film-Makers, an organization that encouraged 

the creation of films that reflect the South African reality. His 

best-known work is the Oscar-nominated biography Mandela, 

Son of Africa, Father of a Nation, which won the Amnesty 

International Media Spotlight and Pare Lorentz awards.



I ’ M  TH  R OUGH     
W ITH    W HITE     GI  R LS
J e n n i f e r  S h a r p

I’m Through With White Girls is a laugh out loud view of 

commitment phobia and the erratic behaviour that inevitably 

accompanies it. A 30-year-old storyboard artist/sci-fi junkie, 

Jay Brooks (Anthony Montgomery) is the only black guy in his 

indie-rock social scene. After a string of failed relationships 

with white women, Jay decides to begin “Operation Brown 

Sugar” by giving up white women cold-turkey, and trying 

to find himself a black girlfriend. Jay fails miserably with the 

“sistahs.” At last he meets the dynamic Catherine (Lia Johnson), 

a misunderstood “Half-rican Canadian,” who’s as righteously 

quirky as he is. To win her heart, Jay must confront his fears 

as he realizes commitment is a bigger issue than race. I’m 
Through With White Girls, written by Courtney Lilly (Arrested 
Development, Everybody Hates Chris, My Boys), is a quirky 

romantic comedy addressing race, class and cultural identity  

in America that is fresh, funny and fabulous. 

C a n a d i a n  Pr  e m i e r e

Feature Comedy 
USA, 2006 
89 minutes

Principal Cast
Anthony 
Montgomery,  
Ryan Alosio,  
Lia Johnson, 
Lamman Rucker, 
Kellee Stewart, 
Alaina Reed Hall, 
Johnny Brown 

Director
Jennifer Sharp

Producers
Lia Johnson,  
Chris Adams, 
Camilla Rantsen

Writer
Courtney Lilly

Print Source
Turnsoul Films 
USA
T 310-281-9952  
E lia@turnsoul.com 
W turnsoul.com

J AMESIE      ,  
K ING    O F  SC  R ATCH   
A n d r e a  E .  L e l a n d

James Brewster “Jamesie” is an uncompromising musician from 

the Caribbean island of St. Croix who’s dedicated to preserving 

scratch music. The 79-year-old is known for his humorous, 

provocative and playful compositions, and lively performances. 

Scratch music is an indigenous, grassroots form of folk music 

that originated over a century ago in the U.S. Virgin Islands. 

Today, it’s the official music of the Virgin Islands.The lyrics are 

a form of oral history used to immortalize historical events, 

spread gossip about one’s neighbours and relay the day-to-day 

trials and tribulations of living on a small island.

Jamesie, King of Scratch brilliantly injects harmony into the soul. 

It’s a magnificent tribute to the legacy of the descendants of the 

slave trade in the U.S. Virgin Islands. The film played in festivals 

in the Bahamas, Miami, Park City and Germany, and won a 

gold medal for best documentary on a musical subject and the 

People’s Choice Award at the Bay Street Film Festival.

T o r o n t o  Pr  e m i e r e

Feature 
Documentary 
USA, 2006 
70 minutes 
English and  
Creole with  
English Subtitles 

Director
Andrea E. Leland

Producer
Andrea E. Leland

Writer
Andrea E. Leland

Print Source
Andrea E. Leland Productions 
530 Forest Avenue, Evanston 
Illinois, 60202, USA
T 847-280-1968 
E andrealeland@yahoo.com 
W jamesieproject.com

r e e lwo   r l d . c a28

F
e

a
t

u
r

e
s

F e at u r e s

Andrea E. Leland has produced and directed several award-

winning documentaries about Caribbean and Latin American 

cultures. In Haiti, Belize, Chiapas and several Caribbean 

islands, she works with community members to provide 

a voice for their untold stories, personal challenges and 

compelling triumphs. 

Jennifer Sharp graduated from NYU’s Tisch School of the Arts. 

She won awards for her first feature, I’m Through With White 

Girls, and received wide acclaim for her short, Boxed, also 

screening at ReelWorld this year. Most recently, she received 

the Panasonic Grand Prize at the IFP Market for her screenplay 

Native Honkeys.



K HANEH      MA  :  
THESE      PLACES       
W E  CALL     HOME  
A n n a  F a h r

Khaneh Ma examines questions of cultural identity by 

presenting three generations of Iranians, divided on three 

continents and reunited on one journey. This intimate portrait 

of diaspora begins with the director’s return to Iran, her country 

of cultural origin, where she reacquaints herself with family she 

has not seen in over 10 years – and rediscovers a culture that 

has remained a quiet yet ever-present part of her life in Canada. 

As the journey unfolds, we uncover rarely seen aspects of 

Iranian culture, as experienced by the director, while witnessing 

first-hand the process of leaving an old culture behind and the 

journey into a new one. The film is full of memorable images, 

like a memorial procession of self-flagellating men, and sweetly 

candid moments, like a grandpa hand-crushing dried herbs at 

the dinner table for his daughter to bring home.

Khaneh Ma is a compelling family portrait and a record of the 

immigrant experience, complete with glimpses into the little-

known aspects of Iranian culture.

T o r o n t o  Pr  e m i e r e

Feature 
Documentary 
Canada, 2006 
90 minutes 
English and  
Farsi with  
English Subtitles

Director
Anna Fahr

Producer
Anna Fahr

Print Source
Sepasi Films 
6349 Deermeadow Drive 
Greely, ON, K4P 1M9, Canada
T 718-781-1065  
E sepasifilms@yahoo.ca 
W khanehmamovie.com

MIDNIGHT        
B ALLADS    
D i e g o  B r i s e n o - Or  d u z

Midnight Ballads plunges into the reality of five Latino 

immigrants living in Montreal. Mauser is new on the job  

after recently escaping political persecution in Mexico. Marco  

is a flamboyant Colombian cook. He is now on welfare,  

and struggling with chronic illness and sexual discrimination. 

Elizabeth is a sociologist and daughter of Portuguese 

immigrants. Remberto is a joyful percussionist and single 

parent. He loves the flexible schedule of the job, which allows 

him to play in his band and take care of his daughters. Sergio 

works the night shift, but his day job is much more interesting. 

He is an evangelical pastor in a church he co-founded with  

his wife, and describes himself as a “television station”  

that communicates God’s message to the marginalized  

Latino community.

With this documentary, audiences are invited inside the lives  

of these impassioned individuals to discover a rarely seen Latino 

subculture in Canada.

 

Feature 
Documentary 
Canada, 2007 
53 minutes 
English and  
Spanish with 
English Subtitles 

Director
Diego  
Briseno-Orduz

Producer
Yanick Letourneau

Writer
Diego  
Briseno-Orduz

Print Source
Peripheria Productions 
1104-5455 Avenue de Gaspé 
Montreal, QC, H2T 3B3, Canada
T 514-948-8005
F 514-499-8951  
E diego@peripheria.ca 
W peripheria.ca
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Diego Briseno-Orduz is a Colombian-born and award-winning 

director, editor and producer based in Montreal with over  

12 years in the business. His credits include A Saddletree, 

Things Never Said in Playa Perdida, Chronique Urbaine and 

Souvenir Kids. He is currently working on new fiction and 

non-fiction ventures.

Anna Fahr is an award-winning graduate of Concordia 

University’s film program. Khaneh Ma, her first feature-length 

documentary as an independent director, has screened to 

much acclaim at festivals throughout North America and 

Europe. Recently, she was one of 20 young filmmakers to 

participate in ReelWorld’s Indie Film Lounge. 



NAMI    B IA  :  
THE    ST  R UGGLE      
F O R  LI  B E R ATION  
C h a r l e s  B u r n e t t 

Namibia: The Struggle for Liberation is an award-winning 

fictional tale about the real-life rise to power of Samuel Nujoma, 

a prominent leader in Namibia’s struggle for independence 

and the country’s first president. It opens with a young Nujoma 

learning that he’s a direct descendant of royalty. But with his 

country under constant oppression from South Africa, he goes 

to live with an aunt for safety reasons. While there, he befriends 

a religious man (Danny Glover) who has a profound impact on 

his life. Later he forms the SWAPO political movement that, 

with the assistance of some foreign governments, eventually 

earns Namibia its independence.

This epic and visually compelling film examines the Namibian 

people’s long struggle for independence with grace and 

brutal honesty. Rather than a documentary-style history of the 

brutal conflict, the film mixes real and composite characters to 

explore the spirit and sacrifices of the struggle that culminated 

in independence in 1990. Covering over 60 years of history, 

Namibia details the events, people and places that shaped 

Nujoma’s political consciousness. 

C a n a d i a n  Pr  e m i e r e

Feature Drama 
Namibia, 2007 
161 minutes

Principal Cast
Carl Lumbly,  
Danny Glover,  
Joel Haikali, 
Chrisjan Appollus, 
Obed Emvula

Director
Charles Burnett 

Producers
Abius Akwaak,  
Steve Gukas, 
Uazuva Kaumbi 

Writer
Charles Burnett 

Print Source
Namibian Film Commission 
PO Box 40715, Ausspannplatz, Namibia 
T 264-61-256051/3 
F 264-61-256054  
E nfc@mib.gov.na 
W filmcommissionhq.com

NOSALT     R ES
M o u s s a  T o u r é 

Nosaltres is a powerful documentary shot in Catalonia, a small 

province outside Barcelona, Spain. Award-winning Senegalese 

filmmaker Moussa Touré takes us to the Catalan village of Saint 

Feliu where immigrants from Mali have changed the cultural 

makeup of the village. The film portrays the reality between 

Mali and Catalonia, two communities struggling to share the 

same city and yet ignoring each other’s existence. Moussa Touré 

deeply explores the underlying social issues between those two 

communities, following their stories, their fears, and shows how 

pride and ignorance can affect human relationships. 

When a number of African men wash up on a beach populated 

by sunbathing Catalans, the Catalans quickly grab their beach 

towels and wrap them around the shivering men. Touré 

perfectly captures the humanity of a simple gesture of kindness.

Nosaltres is a documentary that everyone should see with a 

lesson that no one should forget!

 

C a n a d i a n  Pr  e m i e r e

Feature 
Documentary 
Senegal/Spain, 2006 
63 minutes 
Catalan with 
English subtitles

Director
Moussa Touré 

Producer
Les Films  
du Crocodile

Writer
Moussa Touré 

Print Source
Les Films du Crocodile 
Senegal
T 33-6-03543152
F 221-646-3857 
E moussatoure@hotmail.com 
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Moussa Touré began his film career in 1987 with the short 

film Baram. He also worked as an assistant on films such as 

François Truffaut’s Adèle H. and Bertrand Tavernier’s Coup de 

Torchon. His first feature, Toubab Bi, won several prizes and 

awards. His other film, TGV, won the Public Prize at the Milan 

African Film Festival. 

Considered one of America’s greatest filmmakers, Charles 

Burnett studied film at UCLA. His first feature, Killer of Sheep, 

won a prize at Berlin in the 80s. Other credits include The 

Glass Shield, The Wedding, The Annihilation of Fish, Olivia’s 

Story and countless TV productions. He has also worked as a 

writer, producer and cinematographer. 

screening Sponsor



OCEAN      
O F  PEA   R LS
S a r a b  S .  N e e l a m

Amrit Singh is a Sikh physician who desperately wants to fit 

in, but is his religious background holding him back? This at 

least seems to be the case when his dream of becoming chief 

of transplant surgery is threatened due to his appearance. 

Not wanting to give up his dream, Amrit takes matters into 

his own hands by going against tradition and cutting his hair. 

Keeping this secret from his girlfriend and family is only the 

start in a series of compromises Amrit must make as he battles 

with healthcare injustices. When this deception results in the 

death of a patient with whom he has a deep bond, Amrit must 

re-examine the values he’s turned his back on. He soon learns 

that he must first define his own singular identity before he can 

achieve inner peace. 

Ocean of Pearls carefully weaves Sikhism, personal identity and  

the problems facing healthcare systems together into a 

compelling tale. The film examines the struggle to balance 

romance, spirituality, ethics and family in today’s complex society.

 

C a n a d i a n  Pr  e m i e r e

Feature drama 
USA, 2008 
98 minutes

Principal Cast
Omid Abtahi,  
Navi Rawat,  
Heather McComb, 
Ron Canada, 
Brenda Strong, 
Ajay Mehta,  
KT Thangelvu, 
Dennis Haskins, 
Rena Owen,  
Todd Babcock

Director
Sarab S. Neelam

Producers
Jim Burnstein,  
Jeff Dowd,  
Sarab S. Neelam, 
Jaspal K. Neelam

Writers
Verinder Prasad, 
Sarab S. Neelam

Print Source
Lightpost Productions 
4477 Birch Run Drive 
Troy, MI, 48098, USA
T 586-924-4007
F 248-641-4790  
E sjneelam@comcast.net 
W lightpostpictures.com

T h e 
DISCIPLE      
R o d n e y  C h a r l e s

The Disciple takes us into the lives of a group of seemingly free-

spirited transcultural friends: Pete, an American mid-westerner; 

Jud, a Black European; and Lisa, a first generation Polish-New 

Yorker, who share a house in Los Angeles.

Together with their South African friend Mary, the group is 

coaxed into temporarily escaping from their complex lives 

and the façade of happiness when Michael, Jud’s ex-military 

cousin, who served in the Iraq war, comes to visit from London. 

However, as secrets are revealed and the deadly nature of 

Michael’s visit begins to emerge, the friends are soon forced to 

re-evaluate their own lives and question who they really serve. 

Are they free or are they slaves to dogmatic forces that they are 

too afraid to confront?

Rodney Charles explores many transcultural and socio-political 

themes that affect us all today: love, family, identity and 

relationships – and how the choices we make ultimately create 

our reality.

Feature Drama 
USA, 2007 
102 minutes

Principal Cast
Race Owen, 
Christopher James, 
Charlie Charles, 
Agatha Nowicki, 
Rodney Charles, 
Michael Anderson, 
Richard Lee,  
Mel Winkler, 
Benjamin Ochieng, 
Carl Edwards 

Director
Rodney Charles

Producers
Rodney Charles, 
Arnold Sampson

Writer
Rodney Charles

Print Source
The Disciple Production LLC 
222 S. Rampant Blvd 
Los Angeles, CA, 90057, USA
T 323-356-1346 
F 213-252-0004  
E rodney.charles@thedisciplemovie.com 
W thedisciplemovie.com
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Rodney Charles has worked as a performer throughout 

Europe. A member of the Writers Guild of Great Britain, he 

won the Greater London Arts award for his screenplay, Once 

Upon a Time, which once completed screened at the Venice, 

London, New York and Burkina Faso film festivals. The Disciple 

is his directorial debut. 

Sarab S. Neelam was born in India and raised in Canada. 

Although he practices medicine in the U.S., he never lost his 

childhood desire to make movies and put Sikhs in front of the 

camera (something he never saw in movies or television while 

he was growing up). He finally realized his lifelong dream with 

Ocean of Pearls, his first film. 



THE    LIMITS    
B e n  M a z z o t ta

Told over the span of three days, The Limits unites four 

seemingly disparate stories at a seedy motel near one of 

Toronto’s roughest neighbourhoods. Kelly, a social outcast 

resolves to fulfill his every fantasy a week before ending his life. 

Tyrel, a troubled youth on the run from an inner city gang finds 

work with the motel’s East Indian proprietors, Sanjeet and Satia.  

Alan, a suburban family man begins an illicit affair, and Mel,  

an ex-prostitute who’s found God is haunted by her past when 

her old pimp is released from prison. 

These marginalized characters are all running from their past, 

all of them finding temporary refuge at the Maple Leaf Motel. 

Their intimate stories expose us to lives less ordinary, and reveal 

in all of us the pressures of coping when pushed to the limits. 

The colliding stories first present us with social and ethnic 

stereotypes and then challenge conventional assumptions  

about class and racial identity.

The Limits invites the viewer to take a closer, more insightful 

look at the lives of these misfits, and asks what would you do  

in their place?

T o r o n t o  Pr  e m i e r e

Feature drama 
Canada, 2007 
94 minutes 
English and Hindi 
with English  
subtitles

Principal Cast
Ben Watson,  
Shashi Bhushan, 
Jasmine D’Costa, 
Liam Card,  
Bryan D. Walsh, 
JoAnn Nordstrom, 
Peter Read

Director
Ben Mazzotta

Producers
Maria Kennedy, 
Drazen Baric

Writers
Ben Mazzotta, 
Maria Kennedy

Print Source
Little Engine Moving Pictures 
1041 Dovercourt Road 
Toronto, ON, M6H 2X7, Canada
T 416-532-7870; 416-892-0918  
E maria@thelimitsmovie.com 
W thelimitsmovie.com

THIS     IS   THE    LI  F E
A va  D u v e r n ay

This is the Life is the story of a little-known group of teenagers 

who gathered at a small healthfood store in Los Angeles 

called The Good Life. Their mandate? To explore the musical 

boundaries of hip-hop. 

The film reveals the true poetry of hip-hop and how a very 

defined set of rules – like no swearing – can push artists to be 

truly creative. And thanks to amazing original footage, it gives 

audiences an up close look at these extraordinary artists.

But while their innovations have yielded billions for the 

recording industry, The Good Life emcees have toiled in relative 

obscurity. And like the jazz heroes of a bygone era, these street 

poets have garnered a rabid and musically sophisticated fan 

base abroad, with a cult-like following in Europe and Japan.

Directed by former Good Life emcee Ava DuVernay, this  

award-winning film (Best Documentary, 2008 Pan African Film 

Festival) chronicles the rise and fall of this unusual family of 

artists, and examines their obstacles to commercial success. 

Truly inspirational!

T o r o n t o  Pr  e m i e r e

Feature 
Documentary 
USA, 2008 
97 minutes

Director
Ava Duvernay

Producer
Ellene V. Miles

Writer
Ava Duvernay

Print Source
DuVernay Agency 
210-6605 Hollywood Blvd 
Los Angeles, CA, 90028, USA
T 818-980-0770
F 323-860-7065 
E forwardmovementfilms@gmail.com 
W goodlifelove.com
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Ben Mazzotta was the DOP, co-producer, editor and 

storyboard artist on John L’Ecuyer’s international award-

winning short film, Use Once and Destroy. His company Little 

Engine Moving Pictures completed its first commissioned 

piece for OMNI called DiverseCity. Ben also works as a 

freelance art director and creative consultant. The Limits is his 

feature directorial debut.

Ava DuVernay has worked in film as a marketer and publicist 

for more than 14 years, forming The DuVernay Agency in 

1999. Her award-winning firm has provided strategy and 

execution for more than 80 campaigns by acclaimed directors 

such as Steven Spielberg, Michael Mann, Raoul Peck and 

Gurinder Chadha. Her documentary, This is the Life, marks her 

feature directorial debut.

screening Sponsor
screening Sponsor



T R I B UTE   :  STANLEY      
TOO   K IE   W ILLIAMS       
( 1 9 5 3 - 2 0 0 5 )
B a rb  a r a  B e c n e l ,  S h i r l e y  N e a l

Tribute: Stanley Tookie Williams (1953-2005) is the first of a 

three-part documentary series honouring the extraordinary 

legacy of death row prisoner, Nobel Peace Prize nominee 

Stanley Tookie Williams. Known as the founder of the Crypts 

gang in Los Angeles, Williams’ execution on December 13, 

2005, rocked a community who believed in his innocence. 

The tearful speeches by rap artist Snoop Dogg, Rev. Jesse 

Jackson, Muslim leader Minister Louis Farrakhan and Tony 

Robbins at the memorial service are both inspiring and heart-

breaking. Directed by his long time friends Barbara Becnel and 

Shirley Neal, this film ultimately exposes the deep wounds of 

a community plagued by the injustice of his execution and the 

political motivations that accompanied it. 

w o r l d  Pr  e m i e r e

Feature 
Documentary 
USA, 2007 
92 minutes 

Directors
Barbara Becnel, 
Shirley Neal

Producers
Barbara Becnel, 
Shirley Neal

Writers
Barbara Becnel, 
Shirley Neal

Print Source
Barbara Becnel 
STW Legacy Network 
820 23rd Street 
Richmond, CA, 94804, United States
T 510-235-9780
F 510-235-3112  
E barbara.becnel@stwlegacy.net

W ELCOME       
TO   NOLLY    W OOD 
J a m i e  M e lt z e r

The Nigerian film industry, known as “Nollywood,” has 

exploded in the last 10 years. Now the most popular cinema in 

all of West Africa, Nollywood is the third largest film industry 

in the world, generating $286 million per year for the Nigerian 

economy. And yet this vibrant, profitable industry is virtually 

unknown outside of Africa. 

Jamie Meltzer has created a fascinating look into this newly 

emerging film culture, exploring its peculiar inner workings, 

economic challenges, and diverse array of colourful films. 

Travelling to the country’s chaotic capitol, Lagos, Meltzer spent 

10 weeks following three of Nigeria’s hottest directors, each 

different in personality and style, as they shot films about love, 

betrayal, war and the supernatural. 

In Nigeria, you’re not a real filmmaker until, like Chico Ejiro 

(aka “Mr. Prolific”) you’ve made so many films that you don’t 

remember the plotlines. This is a lesson in guerilla filmmaking, 

Nigerian style. Welcome to Nollywood.

C a n a d i a n  Pr  e m i e r e

Feature 
Documentary 
USA, 2007 
57 minutes 
English and  
Pidgin with  
English Subtitles 

Director
Jamie Meltzer

Producers
Cayce Lindner, 
Henry S. Rosenthal

Writer
Jamie Meltzer

Print Source
Welcome to Nollywood LLC 
535 Stevenson Street 
San Francisco, CA, 94110, USA
T 415-864-8123  
E songpoemCD@yahoo.com 
W welcometonollywood.com

Co-presented with
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Barbara Becnel worked with Stanley Tookie Williams for 13 

years, helping him publish his award-winning books for at-risk 

children. She also organized an international campaign for 

clemency to try to save his life and co-produced the award-

winning TV film Redemption: The Stan Tookie Williams Story. 
Jamie Meltzer began his filmmaking career as a news stringer, 

shooting natural disasters, police chases and fires for the 

San Francisco Bay Area TV News. Off the Charts: The Song-

Poem Story, his feature film debut, was broadcast nationally 

on PBS in February 2003. Meltzer teaches documentary film 

production in the MFA program for documentary film and 

video at Stanford University.

Shirley Neal is a veteran TV producer, and production and 

marketing executive with over 20 years experience. Her TV 

production credits include The Travel Channel, A&E, NBC 

Enterprises, TV One, CBS, Spike TV and TV Land. She currently 

works at the Africa Channel Network.



W o r l d  Pr  e m i e r e

Af  i a

Being a kid is tricky. Just ask Afia. She’s a misunderstood nine-

year-old Michael Jackson fan that can’t keep herself out of 

trouble, only now she must go head-to-head with the resident 

public school bully. Afia is a quirky little film with a fresh 

attitude, just like its precocious protagonist.

Lacey Duke is an up-and-coming Toronto filmmaker. She’s made a handful of short 

quirky films, including Dance, which appeared at the Canadian International  

Annual Film Festival. She was named one of ReelWorld’s “Emerging 20” in 2006. 

Narrative 
Canada, 2007 
10 minutes

Director/Writer
Lacey Duke

Producers
Lacey Duke,  
Amy Davis

Print Source
Lacey Duke (York University)
T 416-736-5149
E laceyduke@rogers.com

I n t e r n at i o n a l  Pr  e m i e r e 

A l g o r i t h m s

Algorithms are pre-defined procedures used to solve problems 

in mathematics, data analysis and particularly criminal profiling. 

Jamila learns how to use algorithms to spot a terrorist the FBI 

way and doesn’t like what she finds.

Cheryl Kanekar grew up in Mumbai, India, and lives in San Diego, California.  

Her other film, A Pyramid of Women, screened at film festivals across the world. 

Narrative 
USA, 2007 
8 minutes

Director/Writer
Cheryl Kanekar

Producers
Bart Cameron, 
Michael Jeffers, 
Cheryl Kanekar

Print Source
EON Enterprises
T 619-795-0122
E cherylkanekar@yahoo.com
w eon-one.com

A p p e t i t e  f o r  A c c e n t s

3 black eyes: Jesus runs in after witnessing a brawl with a group 

of seven-year-old activists. Jesus, who is usually the town crier 

in these cases, runs frantically to inform his friend Keith.

Avionne Simisola Akanbi is a Toronto-based animator and creative writer from 

Buffalo, with a passion for drawing characters and social commentary. She began 

writing Appetite for Accents while studying at Howard University. 

B i n d i n g  B o r d e r s

Toronto represents various ethnic backgrounds in one richly 

diverse city. But each newcomer has a different story to tell.  

In Binding Borders discover what it’s like to experience 

unexpected flashbacks of life before coming to Canada. 

Tiffany Hsiung is a graduate of Ryerson University’s film program. Her goal is  

to expose, educate and revolutionize a better society for the next generation 

through film.

Narrative 
Canada, 2007 
18 minutes 
English, French, 
Spanish, Tagalog 
and Vietnamese 
with English 
Subtitles

Director/Writer
Tiffany Hsiung

Producers
Annie Zhu,  
Melany Serquina

Print Source
Golden Nugget Films
T 416-899-0669
E tiffany@goldennuggetfilms.com

Animation 
Canada, 2007 
3 minutes

Director/ 
Writer/Producer
Avionne  
Simisola Akanbi 

Print Source
Akanbi Animation
T 416-748-0733
E feedback@appetiteforaccents.com

r e e lwo   r l d . c a34

SHO



R

TS


SHO   R TS



C a n a d i a n  Pr  e m i e r e

B o x e d

Boxed is a quirky little package that provides an entertaining 

look at what’s stopping us in our lives. Like so many people, 

Olivia has baggage. Only in her case, it literally weighs her 

down. Eventually she finds tranquility and forgets all about it. 

But can she free herself of her burden? 

Jennifer Sharp graduated from NYU’s Tisch School of the Arts. Most recently,  

she received the Panasonic Grand Prize at the IFP Market for her screenplay  

Native Honkeys.

Narrative 
USA, 2006 
12 minutes

Director/ 
Writer/Producer
Jennifer Sharp

Print Source
Sharpfilms
T 310-281-9952
E jensharp99@aol.com
W jennifersharpfilms.com

C a n a d i a n  Pr  e m i e r e 

C a n o p y

Sally lays concealed beneath a canopy of her own making to 

shield herself and hide from the world. She’s a woman  

blinded by her own misery and sees misery where there is none. 

Ironically, it takes a blind woman to help her see clearly.

Heejoo Yoon’s second short film, Begin to Begin, won the Best Canadian Film 

Award at the Art of Love Film Festival in 2005, and screened at over 15 film festivals 

across North America. Canopy is her third short film. 

Narrative 
Canada, 2007 
14 minutes

Director/Writer
Heejoo Yoon

Producers
Grace Bai,  
Caitlin Nicholls

Print Source
B2B Films
T 416 275-0989
E heejooyoon@gmail.com

I n t e r n at i o n a l  Pr  e m i e r e

C h a n g e s  i n  C o n c r e t e 

When hip-hop and film collide something just like Changes in 
Concrete happens. Featuring Manchester-based Cypher Crew,  

it uses hip-hop and spoken word to tell its stories and 

juxtaposes images of a tranquil countryside with the brash 

urban setting. 

Ali Gadema is a recording artist, performance poet and educator, mainly coming 

from a background of hip-hop for the last 13 years. 

W o r l d  Pr  e m i e r e

D a rk  n e s s  C a l l s  i n  G i t x s a n

In this fresh and imaginative animation, traditional First Nations 

storytelling and characters are placed in a contemporary setting 

to address the topic of suicide prevention among First Nations 

youth. It’s all about overcoming your own demons and fears. 

Anthony Wong made his first movie at the age of 11. Eighteen years later,  

he returned to his childhood desire. Thanks to today’s digital revolution, he’s able  

to shoot, edit and distribute his projects.

Animation 
Canada, 2007 
20 minutes 
Gitxsan with 
English Subtitles

Director
Anthony Wong

Producer
Sean Muir

Writer
Steven Keewatin 
Sanderson

Print Source
The Healthy Aboriginal Network
T 604-831-9151
E digitalstoryteller@hotmail.com
W thehealthyaboriginal.net

Narrative 
United Kingdom, 
2007 
5 minutes

Director/Writer
Ali Gadema

Producers
Ali Gadema, 
Jarmain Patrick 

Print Source
B3 Media
T 44-0-2072742121 
E studio@b3media.net
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W o r l d  Pr  e m i e r e

F i n d i n g  F at h e r ’ s  T o e 

Finding Father’s Toe is no metaphor – this fanciful film is literally 

about finding father’s toe. What seems like a regular old day at 

the homestead turns into a day of reckoning when a troubled 

family’s secrets rise to the surface after a lawn mower accident. 

Andrea Blundell’s first short script won the Worldwide Short Film Festival’s 

screenplay giveaway and her first feature script secured her a spot at the Canadian 

Film Centre. Finding Father’s Toe is her fourth short. 

Narrative 
Canada, 2007 
15 minutes

Director/ 
Writer/Producer
Andrea Blundell

Print Source
misreadhead inc.
T 416-272-5863
E misreadhead@gmail.com 
W misreadhead.com

W o r l d  Pr  e m i e r e

F r o m  O n e  Dr  e a m  
t o  A n o t h e r

This film is a visually stunning piece that examines identity and 

cultural assimilation. Sharing with the viewer what feels like a 

lucid dream, an indigenous girl is drawn by the allure of urban 

society. But she arrives, only to lose herself amidst the concrete. 

Jason Lujan uses his work to explore hybridization between American Indian culture 

and global communities. He aims to raise awareness of indigenous cultures by 

incorporating them into existing popular cultural artifacts. 

Experimental 
Canada, 2007 
2 minutes

Director/Writer
Jason Lujan

Producer
Rita Su

Print Source
Cinebot Productions
T 416-617-6722
E rita.su@gmail.com

C a n a d i a n  Pr  e m i e r e

H o p e ’ s  W a r

The post-traumatic effects of war are far-reaching. Just look 

at Sam, a U.S. soldier recently back from Iraq. He desperately 

wants to return to normal life, but war continues to haunt his 

mind. Coping with this mental trauma leaves him vulnerable 

and threatens to destroy him. 

Ya’Ke’s shorts have been honoured with a Director’s Guild of America Award, 

nominated for a Student Academy Award and an HBO Short Film Award from  

the American Black Film Festival. Ya’Ke plans to shoot his first feature next year. 

C a n a d i a n  Pr  e m i e r e

H o r n  O K  P l e a s e

Horn OK Please takes us on a wild ride while following a day in 

the life of a downtrodden Indian taxi driver, who longs to buy 

the air-conditioned taxi of his dreams. Just when it seems that 

his dream may be in reach, the blistering hot day takes its toll 

on our beloved taxi driver. 

Joel Simon is the founder of Flickerpix Ltd., a stop-motion animation studio in 

Belfast, which produces TV, short films and commercials. His other credits include 

Second Helpings and CiderPunks. 

Animation 
United Kingdom, 
2006 
9 minutes

Director/Writer
Joel Simon

Producers
Scott Boldt,  
Joel Simon 

Print Source
Flickerpix Ltd.
T 00-44-2890-450206
E evelyn@flickerpix.com 
W www.flickerpix.com 

Narrative 
USA, 2006 
13 minutes 
English with  
some Arabic

Director/Writer 
Ya’ke

Producers
Ya’ke,  
Mikala Gibson

Print Source
Exodus Filmworks
E yake83@hotmail.com
W exodusfilmworks.com
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W o r l d  Pr  e m i e r e

J e n n y

Jenny is a Muslim woman who tries to hide her true identity. But 

in her attempt to assimilate, she neutralizes her own culture. 

Obviously insecure with her decision to live a lie, the sight of a 

traditionally dressed Muslim woman rocks her to the core and 

she is confronted with her own self-loathing.

Varoujan Torossian is a Toronto-based filmmaker. He has directed nine short 

films and one feature. Ramtin Lotfabadi is an Iranian-Canadian filmmaker. He 

concentrates on educational productions and mockumentaries.

Narrative 
Canada, 2007 
4 minutes

Directors/ 
Writers/Producers
Varoujan 
Torossian,  
Ramtin Lotfabadi

Print Source
VaroujanTorossianFilms
T 416-736-5149

C a n a d i a n  Pr  e m i e r e

K EYS 

Keys is a bittersweet story that depicts the journey of a family 

torn apart by racism. After being diagnosed with cancer,  

a woman and her biracial son travel back to her childhood 

home in an effort to make amends with her estranged father. 

Christopher Babers is an accomplished TV actor who’s recently moved behind the 

camera. He’s finishing his last semester of film school. Next he intends to jump 

straight into an MFA program at the American Film Institute. 

Narrative 
USA, 2007 
23 minutes

Director/Writer
Christopher Babers 

Producers
Damien Fletcher, 
Chad Williams, 
Edward Shen

Print Source
Microcosm Films
T 323-533-6891
E damien@microcosm-films.com
W keysmovie.com

L i g h t s  f o r  G i ta

Young Gita can’t wait to celebrate Divali, the Hindu festival of 

lights, in her new home. But a terrible ice storm cuts off the 

power, making a Divali celebration impossible. Or is it? As Gita 

experiences the icy streets, the light festival comes alive. 

Michel Vo studied classical animation at Montreal’s Institut de Création Artistique et 

de Recherche en Infographie. He is also interested in web animation and illustration 

for children’s books and comics.

C a n a d i a n  Pr  e m i e r e

LOSING       MY   R ELIGION       

Amina is a Muslim woman who, after rejecting Islam, wants 

to adopt a baby with her non-Muslim husband. Pradeep is a 

boxer, who was banned from competing after refusing to shave 

his beard. Felix is a good Catholic, who learns about the Goan 

Inquisition. This film explores the role of religion in our identity. 

Rama Rau-Swaroop moved to Toronto from India a few years ago. Her company, 

TriNetra Productions, has completed several projects including Fingers of Fire,  

on Indo-Canadian tabla player Vineet Vyas. 

Documentary 
Canada, 2007 
48 minutes

Director/ 
Writer/Producer
Rama Rau-Swaroop

Print Source
TriNetra Productions
T 416-733-7956
E trinetra.productions@gmail.com

Animation 
Canada, 2007 
7 minutes

Director
Michel Vo

Writer
Tamara Lynch

Producer
Sugith Varughese 

Print Source
National Film Board of Canada
T 416-973-3012
W nfb.ca
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T o r o n t o  Pr  e m i e r e 

M e ,  M a s i  &  Mr  .  C l e a n

Me, Masi & Mr. Clean is a charming tale about a young girl’s 

struggle with self-acceptance. Seema, a precocious 11-year-old, 

is constantly picked on by her aunt Masi about her dark skin. 

Fed up, she resorts to an unusual means to confront  

the problem. 

Nina Sudra has worked on independent films, educational video, documentary and 

narrative projects. She is a recipient of the 2007 National Screen Institute’s drama 

prize and was nominated for an AMPIA award. 

Narrative 
Canada, 2007 
8 minutes

Director
Nina Sudra

Writers/Producers
Nina Sudra,  
Patrick McLaughlin

Print Source
butterflytyphoon pictures
T 403-277-8763
E info@btpix.ca

I n t e r n at i o n a l  Pr  e m i e r e 

M u n ta z i r  ( T h e  L o n g  Af  t e r )

Muntazir is a breathtaking film about love and loss. The 

film opens on Jaya who is waiting for Naseer, her estranged 

husband, at an abandoned train station. The non-linear 

narrative explores the moments of their last meeting before 

Naseer commits suicide. 

Afia Serena Nathaniel’s short films have garnered critical acclaim at various 

international festivals including, Rotterdam, Toronto and Montreal. Her directorial 

debut, Nadah, was nominated for the Golden Reel Award in Los Angeles. 

Narrative 
Pakistan, 2007 
11 minutes 
English and  
Urdu with  
English Subtitles

Director/ 
Writer/Producer
Afia Serena 
Nathaniel

Print Source
Zambeel Films
E afia.nathaniel@gmail.com

C a n a d i a n  Pr  e m i e r e

N a p p y  H e a d s

Nappy Heads is a celebration of the glorious Afro. Shot on 

Super 8, this upbeat short experimental documentary draws 

joyful portraits of women, men and children who agreed 

to show their hair to the camera. Just try not to smile when 

watching it. 

Sabrina Moella is a Toronto-based filmmaker, writer and producer. She graduated 

from La Sorbonne University’s media studies program, and worked as a journalist 

and TV writer in Paris before moving to Toronto. Nappy Heads is her third short film.

C a n a d i a n  Pr  e m i e r e

O n  t h e  M a p

On the Map offers insight into the Caribbean’s emigration 

problems and raises legitimate questions about changes proposed 

by the Caribbean Single Market and Economy Organization to  

lift border restrictions between 12 Caribbean countries. Are these 

countries ready to be responsible social partners? 

Annalee Davis was born in Barbados. She completed a BFA at the Maryland 

Institute, College of Art and an MFA at Rutgers, the State University of New Jersey. 

In 1989, she returned to the Caribbean, where she lives and works. 

Documentary 
Barbados, 2007 
32 minutes 
English and  
Creole with  
English Subtitles

Director/ 
Writer/Producer
Annalee Davis

Print Source
Manpura Inc.
T 246-435-1952
E annaleedavis@gmail.com
W creole-chant.blogspot.com

Documentary 
Canada, 2007 
3 minutes

Director/ 
Writer/Producer
Sabrina Moella

Print Source
Sabrina Moella
T 647-868-2412
E sabrinamoella@hotmail.com
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T o r o n t o  Pr  e m i e r e 

Pa r i a h

A lesbian teenager juggles multiple identities to avoid rejection 

from family and friends. This poignant drama explores the 

duality between who you are and who you are thought to  

be – and the immense courage it takes to be your truest self. 

Dee Rees is a graduate of New York University’s film program and a 2007 Sundance 

screenwriting fellow. She has written and directed several short films. Pariah 

won the Audience Award for Best Short at the 2007 Los Angeles Film Festival and 

screened at Sundance.

Narrative 
USA, 2007 
27 minutes

Director/Writer
Dee Rees

Producer
Nekisa Cooper

Print Source
Northstar Pictures Inc.
E nekisa@northstar-pictures.com
E northstar-pictures.com

I n t e r n at i o n a l  Pr  e m i e r e 

R e c i tat i o n

Recitation is an abstract interpretation of a poem by Jarmain 

Patrick that examines stereotypes and terrorism. It was  

made as part of the U.K.-wide experimental pilot project,  

Identities.tv, which is focused on bringing together artists,  

who work in different media for creative projects. 

Kevin Logan was born in 1964. He received an MA in multimedia production and 

design and a BA in Fine Art from Liverpool John Moores University. He currently 

lives in London. 

Narrative 
United Kingdom, 
2007 
5 minutes

Director/Producer
Kevin Logan

Writer
Jarmain Patrick 

Print Source
B3 Media
T 44-0-2072742121
E studio@b3media.net
W b3media.net

I n t e r n at i o n a l  Pr  e m i e r e 

S ay  a  Pr  ay e r

This beautiful film is the story of an adult woman who 

reminisces about a childhood memory, against a backdrop 

of the sights and sounds of Bangladesh and London. The 

combination of Super-8 footage, animation and soothing 

voiceover gives it a peaceful, ethereal quality. 

Singer and writer Sarah Sayeed has been an associate producer of the Lychee 

Lounge arts festival, education and outreach director for theatre company Peshkar 

Productions, and involved in numerous music and arts program for young people.

S o u v e n i r s  F r o m  A s i a

Souvenirs from Asia explores the cultural misunderstandings in 

cross-cultural adoption. It follows sisters and Korean adoptees 

Serenity and Hanjoo on their journey through life with a white 

mother, whose well-intentioned but misguided attempts to 

identify with her daughters’ culture is hilarious to watch. 

Joyce Wong’s films often explore themes about diversity and the Asian diaspora 

experience. She is a past-participant of the Berlinale Talent Campus and recently 

returned from a research exchange at the Beijing Film Academy.  

Narrative 
Canada, 2007 
12 minutes

Director/Writer
Joyce Wong

Producer
S. Brent Martin

Print Source
Illuminated Pictures
T 647-226-1561
E joyce@joycewong.ca
W joycewong.ca

Narrative 
United Kingdom, 
2007 
4 minutes

Director/Writer
Sarah Sayeed

Producers
Sarah Sayeed, 
Martin Smith,  
Kevin Logan

Print Source
B3 Media
T 44-0-2072742121
E studio@b3media.net
W b3media.net
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T o r o n t o  Pr  e m i e r e

T h e  B i r t h d ay

Faced with the pending death of his sick wife, an elderly man 

throws her a birthday party against his family’s wishes. This film 

is a truly heartwarming tale of rebirth where tradition must take  

a backseat to love and faith replaces religious mores.

Kabir Shaukat was born in Mumbai, but moved to Toronto as a child. He returned 

to Mumbai as a teenager to pursue training in the film industry by assisting 

Bollywood filmmakers. He now lives in Vancouver. 

Narrative 
Canada, 2007 
14 minutes

Director
Kabir Shaukat Ali

Producer
Dj Parmar

Writer
Raj Grewal

Print Source
Doxa Productions Ltd.
T 604-780-6647
E dj@parmarentertainment.com

I n t e r n at i o n a l  Pr  e m i e r e

T h e  P l ay g r o u n d

Jim is a lost soul trying to make a new home for himself.  

But while walking in his new neighbourhood, he’s confronted 

by a gang of teenagers, who film their antics on their mobile 

phones. How will Jim deal with this confrontation? Will it push 

him over the edge?

The Playground is Jack Tarling’s first completed film as a director and writer.  

Tarling followed up this film by gaining three separate commissions funded by  

the U.K. Film Council.

Narrative 
United Kingdom, 
2007 
12 minutes

Director/Writer
Jack Tarling

Producer
Ema Lea

Print Source
Shudderfilms
T 44-7-98-663-1710
E jaxfilms@hotmail.com

C a n a d i a n  Pr  e m i e r e

T h e  S e c o n d  C o m i n g

The Second Coming explores self-sacrifice, family and change. 

An estranged father returns home from prison to make amends 

with his grown son. When he discovers his son is on the same 

path that ruined his life, he must intervene before it’s too late. 

Ya’Ke’s shorts have been honoured with a Director’s Guild of America Award, 

nominated for a Student Academy Award and an HBO Short Film Award from the 

American Black Film Festival. Ya’Ke plans to shoot his first feature next year. 

W o r l d  Pr  e m i e r e

T h e  T e a s e

A lonely housewife, ignored by her husband reaches out to  

the only person she has contact with every day, her gardener.  

Shot in black and white, The Tease is a thought-provoking  

film that draws audiences into the intense but unexpressed 

feelings of its characters.

Ada Vaughan lived in Hong Kong before coming to Canada in her late teens. Inspired 

by Ang Lee’s Brokeback Mountain, she re-emerged from retirement to produce,  

direct and write controversial films featuring minorities of all races and creeds.

Narrative 
Canada, 2007 
5 minutes

Director/ 
Writer/Producer
Ada Vaughan

Print Source
SableFilms
T 416-423-4931
E casadeada@yahoo.ca

Narrative 
USA, May 2007 
9 minutes

Director/Writer
Ya’ke

Producers
Ya’ke;  
Megan Carnathan 

Print Source
Exodus Filmworks
T 210 363-2791
E yake83@hotmail.com
W exodusfilmworks.com
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T o r o n t o  Pr  e m i e r e

U n d e r  C o n s t r u c t i o n

Under Construction gives us a bird’s eye view of the devastation 

of urban planning in Shanghai, where some unfortunate people 

are forced to live amid the debris, as they have nowhere else to 

go. Urban sprawl at any cost? Under Construction exposes just 

how great the price truly is.

Zhenchen Liu was born in Shanghai in 1976. He graduated from the painting 

program at the school of Fine Art in Shanghai and at Villa Arson & Le Fresnoy, 

Studio National in France. Currently he works as a freelance artist.

Documentary 
France, 2007 
10 minutes 
Mandarin/
Cantonese with  
English Subtitles

Director/Writer
Zhenchen Liu

Producer
Le Fresnoy

Print Source
Le Fresnoy
T 33-3-20-28-38-64
E ntrebik@lefresnoy.net
W lefresnoy.net

C a n a d i a n  Pr  e m i e r e 

W ING   :  T h e  F i s h  
t h at  Ta l k e d  B a c k 

Fantasy and reality mingle in this whimsical tale about an old 

lady, a fish and a cup of tea. Young Wing believes she must help 

her grandmother return to China. A magic potion, some goldfish 

and her spirit weave together a tale of sweetness and light.

Ricky Rijneke recently won a production grant for her first feature, De Stillen. This 

film is a part of the Netherlands’ De Verbeelding (Imagination) project.

Narrative 
Netherlands, 2007 
13 minutes 
Mandarin/ 
Cantonese with 
English Subtitles

Director/Writer
Ricky Rijneke

Producers
Ricky Rijneke, 
Werkstad 
Producties

Print Source
Rotterdam Films
T 31-10-465-85-65
E info@rotterdamfilms.com
W rotterdamfilms.com

41r e e lwo   r l d . c a

SHO



R

TS


SHO   R TS



S h a rk  s
Ar  t i s t :  Ca  d e n c e  W e apo   n 

D i r e c t o r s :  D u a n e 

C r i c hto   n / Ch  r i s  G r i sm  e r

Old school video gamers  

are going to love this video.

R o m a n c e
Ar  t i s t :  S ha  r e e f 

D i r e c t o r :  S e r g e i  P e t r o v

Egyptian-Canadian hip-hop 

and rap captured in a  

European filmmaking style. 

 

M a k e  I t  H o t
Ar  t i s t :  J . D i ggz   

D i r e c t o r :  R T !

Award-winning RT! has been 

in ReelWorld every year. Why 

stop now?

Tr  a v e l l i n g
Ar  t i s t :  Ch  u c ky   Da  n g e r

D i r e c t o r :  W a r r e n 

S o n o d a

Asian-Canadian Warren 

Sonoda is one of this 

country’s best video

directors, here’s proof.

H a v e n ’ t  
S e e n  U  S m i l e
Ar  t i s t :  Ima   n n  F a i th   

f e at.  M op  r e m e  S hak   u r 

a n d  B i g  S yk  e 

D i r e c t o r :  G ob  i

Imann Faith bring his owns 

unique style of hip-hop.

H i d d e n  I s l a m
Ar  t i s t :  H i d d e n  Islam     

D i r e c t o r :  At i ya  

F at i ma   K ha  n

This video is a chance to see 

another face of Islam in the 

Indian subcontinent.

D a r u
Ar  t i s t :  R A I  f e at.  S u a v e 

D i r e c t o r :  J e ff  r e y  L a n d o

East Asian meets reggaeton.

R e g g a e  
T i m e  R e m i x
Ar  t i s t :  B l e ss  e d 

D i r e c t o r :  Rom   e

Two-time Juno Award-

winning Blessed turns up  

the heat with this hit.

G u a j i r a  S o l a
Ar  t i s t :  A ma  n d a 

M a r t i n e z 

D i r e c t o r :  Naom    i  J ay e

Amanda brings her blend of 

Latin jazz to the screen.

O n e  Dr  u m
Ar  t i s t :  L e e la   G i l d ay 

D i r e c t o r :  H e l e n  

H a i g - B r ow  n

One Drum is a beautiful song 

that demonstrates Leela’s 

Aboriginal roots and pride.

Y o u  Tr  e at  
M e  S o  G o o d
Ar  t i s t :  D e n zal    S i n c la  i r e 

D i r e c t o r :  P i e r r e 

L amo   u r e u x

Denzal Sinclaire is Canada’s 

favourite male jazz vocalist.

C o l l e c t i v e
Ar  t i s t :  A d ham    S ha  i kh  

D i r e c t o r :  Da  v i d  R i mm  e r

A blend of fusion, dub, world 

beat, house and jazz.

M a w a l  S a b a
Ar  t i s t :  M a r y e m  T olla    r 

D i r e c t o r :  L i z  M a r shal  

Egyptian-Canaidan Tollar has 

such a powerful voice.

T o n i g h t
Ar  t i s t :  S ta r s 

D i r e c t o r :  B e n jam   i n 

W e i n st  e i n

A touching look at the 

negative outcomes of the 

end of the cold war.

F a l l  
A pa r t  A g a i n
Ar  t i s t :  P e t e r  Elkas     

D i r e c t o r :  J o n atha   n 

B e n s i mo  n

This video can’t be explained 

or described, it must be seen 

and experienced.

S e c r e t  S e r v i c e
Ar  t i s t :  V i c to  r  Q u i ja  d a , 

R u bb  e r ba  n d a n c e  g r o u p 

D i r e c t o r :  V i c to  r 

Q u i ja  d a

Great dancing and 

choreography in this video.

S i g h
D a n c e r s :  J o e  Cob   d e n 

a n d  S a r ah   M a n n i n e n 

D i r e c t o r s :  B e n jam   i n 

S t e i g e r - L e v i n e / 

J o e  Cob   d e n

This cute video will for sure 

put a smile on your face.

T u  B o c a  
L o  Q u i ta
Ar  t i s t :  A l e x  C u ba  

D i r e c t o r :  Ch  r i st  i a n 

B i e lz

Juno Award winner. Great 

song. Great video. Great hair.
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If you think you know videos because you’ve seen them on TV, 

you haven’t seen anything yet. I’ve always said videos are short 

films, so this year we’re showcasing an all-Canadian line-up of 

videos as well as short musical films, funded by Bravo!FACT.  

I dare you to tell the difference. 

Bravo!FACT is also generously hosting an “intermission”  

reception were you can take a break, digest the visual  

delights, and then go back for more. This is by far the best 

video line-up to date, so please join us.  –Diego Fuentes,  
Music Video Programmer

F r e s h  C a n a d i a n  Ta l e n t
F r i d ay,  A p r i l  4  |  1 1 : 0 0  PM  ,  C i n e p l e x  O d e o n  C a r lt o n

p r e s e n t e d  i n  
pa r t n e r s h i p  w i t h





T o n ya  L e e  W i l l i a m s  Aw  a r d  f o r  
O u t s ta n d i n g  C a n a d i a n  F e at u r e

This award recognizes a Canadian director-producer team,  

who will share a $5,000 credit from @Wallace Studios and a 

$3,000 credit from AudioVision Canada. 

PRESENTED BY

R e e l W o r l d  Aw  a r d  f o r  O u t s ta n d i n g 
C a n a d i a n  S h o r t  F i l m

This award winner receives 35 mm film stock from Kodak 

Canada Entertainment Imaging (value $5,000) and a $3,000 

credit from AudioVision Canada. 

PRESENTED BY

R e e lW o r l d  Aw  a r d s  f o r  O u t s ta n d i n g 
C a n a d i a n  D o c u m e n ta r y 

This award winner enjoys a one-year FAP prize in technical 

services from the National Film Board of Canada (value $5,000), 

a $3,000 credit from AudioVision Canada and a $2,500 credit 

from William F. White International Inc. 

PRESENTED BY

R e e l W o r l d  Aw  a r d  f o r  O u t s ta n d i n g 
C a n a d i a n  M u s i c  V i d e o

ReelWorld recognizes a music video director with this award. 

R e e l W o r l d  Aw  a r d s  f o r 
O u t s ta n d i n g  I n t e r n at i o n a l 
F e at u r e  &  S h o r t  F i l m

Each award honours an international director. The feature 

winner receives a $3,000 credit from AudioVision Canada. 

PRESENTED BY

S ta r !  R e e l C h o i c e  A u d i e n c e  Aw  a r d 

The audience picks this award by secret ballot. The winner will 

be profiled on an upcoming episode of Star! 
PRESENTED BY

T o n y  S t o lt z  R e e l W o r l d  
V i s i o n a r y  Aw  a r d

This award recognizes an individual who has made a significant 

contribution to the Canadian entertainment industry. It is in 

loving memory of former ReelWorld Film Foundation board 

member, Tony Stoltz, who passed away in 2002. This year, we 

salute broadcaster, journalist, producer and writer Fil Fraser. 
Check out his winner profile on the next page.

R e e l W o r l d  Aw  a r d  o f  E x c e l l e n c e 

This award goes to an accomplished artist who has risen to  

the top of the film industry. This year, we honour director 

Charles Burnett. 

About Charles Burnett
In his 30-year career in the film industry, Charles Burnett has 

established himself as a strong voice in American cinema. His 

style is rarely violent and his most original work concentrates 

on the lives of the African American middle-class. His first film, 

Killer of Sheep, won a prize at Berlin in 1981 and garnered him 

worldwide attention. His latest project, Namibia: The Struggle 
for Liberation, is screening at ReelWorld this year (see page 30).

R e e lW o r l d  Tr  a i l b l a z e r  Aw  a r d s

Each year, ReelWorld recognizes individuals who strive to do 

things on their own terms. Each winner receives a beautiful 

timepiece from Pierre Laurent. The 2008 winners are André 
Beraud, KC Collins, Jani Lauzon, Lisa Mahal, Austin Wong 

and Byron Wong. Read about them on pages 46 and 47.

Aw  a r d  J u r o r s :  ReelWorld thanks these  
individuals for their time in choosing the winners. 
Jennifer Chen, General Manager, Distribution, Ouat Media; 

Tony Cianciotta; Marina Di Pancrazio, Manager, Canadian 

Independent Production, Astral Television Networks; Allison 

Duke, Filmmaker; Steven Glick, Talent Agent, The Glick  

Agency; Indira Guha, Business Affairs, Whizbang Films;  

Moe Jiwan, President/Founder, eTHNICgURU Inc.; Van Johnson, 

Manager, Untitled Entertainment; Joanna Miles, Director, 

Marketing, Maple Pictures Corp.; Pitof, Director, Writer, 

Editor; Teja Rachamalla, Legal Counsel, Air India Commission; 

Karina Rotenstein, Kana Entertainment & Programmer, Miami 

International Film; Shelby Stone, Senior VP, Production and 

Development, Foxx/King Entertainment.t

B r u n c h  w i t h  B r i l l i a n c e

Join us to celebrate excellence and achievement at the festival’s awards ceremony.
S u n d ay,  A p r i l  6  |  1 1 : 0 0  AM   |  M a n yata  c o u r t ya r d  C a f é ,  5 5  A v e n u e  R o a d ,  H a z e lt o n  L a n e s

F o r  m o r e  i n f o r m at i o n  o r  t o  b u y  t i c k e t s  t o  B r u n c h  w i t h 
B r i l l i a n c e ,  v i s i t  r e e l w o r l d . c a  o r  c a l l  4 1 6 - 5 9 8 - 7 9 3 3 .
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Aw  a r d  W i n n e r  Pr  o f i l e

ReelWorld pays tribute to its own unsung hero Tony Stoltz with the Tony Stoltz 

ReelWorld Visionary Award. This is made possible through the generous support of  

his wife, author/screenwriter/producer Lynne Stoltz, now a ReelWorld Film Festival 

board member, and daughter Sasha Stoltz. The award is a fitting dedication to a 

man who displayed expert knowledge of and passion for two things – business and 

Canadian film.

Tony was a savvy businessman – two qualities that serve emerging filmmakers well in 

today’s competitive film industry. At the time he and Lynne launched their production 

company, Have Faith Productions, Tony was already at the helm of three successful 

companies: Sound Waves, Tomax Corporation and Tomax Credit Corporation. 

Tony’s first project produced under Have Faith Productions, Loud Silence, garnered 

attention from three of North America’s most talented and revered artists – Mykelti 

Williamson, Alfre Woodard and Dr. Maya Angelou. The film was adapted from the 

novel written by his “forever soul mate” Lynne. He handled it all, with standards and 

integrity, never losing sight of what mattered most to him, his family and his friends.

Tony believed in the Canadian film industry and had great expectations of it. He joined 

the ReelWorld Foundation board to help bring its vision to life. Gone too soon? Yes, 

but not forgotten. It is in this spirit that ReelWorld is honoured, along with his family, 

to reward a unique talent with the Tony Stoltz ReelWorld Visionary Award. The award 

applauds an individual who is not afraid to pioneer and create opportunities for others, 

to open closed doors to make change happen. Tony was such an individual. Thank you 

Tony for the man you were and the man we still remember. We miss you.

This year, we honour Fil Fraser.

Fil Fraser is a life-long broadcaster, journalist, television program director and 

administrator, and a radio, television and feature film producer. Based in Edmonton, 

Alberta, he is the author of the best selling memoir Alberta’s Camelot – Culture and 
the Arts in the Lougheed Years and Running Uphill – the Fast, Short Life of Harry 
Jerome, a biography of the Canadian Olympian sprinter. The rights to produce a 

feature documentary based on the biography have been optioned by the National 

Film Board of Canada. Fraser is an adjunct professor of communications studies 

at Athabasca University, Canada’s pioneering distance learning institution. He has 

served as a member of the board of directors of Telefilm Canada since November 

2003. He was the founding Chair of the Lieutenant Governor of Alberta Arts Awards 

Foundation. He is a member of the Order of Canada, and was inducted into the 

Edmonton Cultural Hall of Fame in October 2005.

F i l  F r a s e r :  
w i n n e r  o f  t h e  2 0 0 8  T o n y  S t o lt z  
R e e l W o r l d  V i s i o n a r y  Aw  a r d

Tony Stoltz

Fil Fraser

“I am both thrilled and humbled to follow Cameron Bailey to become 
the second recipient of the Tony Stoltz ReelWorld Visionary Award.  
It is so vitally important that we recognize the immense contributions 
made by Tony Stoltz and his wife Lynne, and that we do our best to 
champion the ideals that motivated them. I am honoured to be invited 
into this remarkable circle.” 
Fil Fraser



A n d r é  B e r a u d

A r t i st  i c  H e a d  of   F i c t i o n , 

B r oa  d c ast   e r  T F 1 ,  Pa r i s ,  F r a n c e 

B o r n :  M o n t r e al   

L i v e s :  Pa r i s

J O B ,  IN   A  NUTSHELL      

Basically, I’m part of a team that 

finds and develops the network’s 

programming.

R AISON      D ’ ET  R E

On a professional level, I want to do 

good TV. Since childhood, I’ve wanted to 

be part of the fabrication, to be behind 

the scenes and help achieve the talents’ 

vision for the small screen, which for me 

is anything but small!

B IGGEST       CHALLENGE       

Breaking in was tough. My only  

solution was to learn my craft as best 

I could – through schooling, mentors, 

attending readings, and with hands-on 

experience – and then, when the time 

came, to have the humility to be a  

small part of a bigger thing. TV is not  

a one man show. 

ADVICE       F O R  THE    NEXT     GENE    R ATION  

In this industry, only a few succeed, and 

it’s rare that anything is handed to you. 

It takes hard work to make it in the long 

run. So my advice, on a personal level, is 

to believe in yourself, and professionally, 

to apply yourself!

K C  C o l l i n s

A c to  r 

B o r n :  J ama   i c a 

L i v e s :  T o r o n to  / L os   A n g e l e s

ON   PAYING     DUES  

I’ve been overlooked many times in my 

life. As an actor, there are lots of roles 

I wasn’t cast in that I felt I should have 

got. But I try to keep moving forward.

P R OUDEST       ACHIEVEMENTS          

I’m proud of the movie Doomstown. 

The story takes place in the projects in 

Toronto, and my character is caught 

in the drug game and tries to get out, 

which puts his family in danger. It was 

the first opportunity I got to carry a 

movie, and that was huge for me. In 

the film Poor Boy’s Game, I only had 

a week to prepare to play a mentally 

challenged kid, which was tough. I did 

lots of research, and I’m proud of how it 

turned out.

AN   ACTO    R  P R EPA  R ES

Before an audition, I’ll read the material, 

then step away. Then I read it again and 

break down what the story is about. 

Sometimes it’s hard because you only get 

the sides [the scene that’s used in the 

audition], and not the whole script, so 

you have to imagine a back story.

W HAT  ’ S  NEXT  

Unless you’ve signed the dotted line, 

you don’t really want to talk, because 

things do fall through, and you could 

look like an idiot! That said, I’m writing 

three feature films right now, and I have 

a few acting projects that should come 

through this year. We’ll see!

J a n i  L a u z o n

F r e e la  n c e  a r t i st ,  Co  - M a n ag  i n g 

A r t i st  i c  D i r e c to  r  fo  r  T u r tl  e  G als   

P e r fo  r ma  n c e  E n s e mbl   e ,  c o - c ha  i r 

of   A C T R A  T o r o n to   a n d  A C T R A 

Nat  i o n al   D i v e r s i ty   Comm    i tt  e e s 

B o r n :  B r i t i sh   Col   u mb  i a  

L i v e s :  T o r o n to

J O B ,  IN   A  NUTSHELL      

On a typical day, I drop my daughter at 

school on my way to a set or rehearsal, 

then make calls on behalf of ACTRA. 

When I’m working, I give it my full 

attention. At lunch, I review grant 

applications and reports, and at the end 

of the day, I scoop up my daughter and 

get home in time to read books and play 

some board games together.

STANDING        UP

When choosing to speak up, we risk 

being called “difficult.” I’ve been asked 

to translate and speak languages that  

I do not speak; and teach others to 

Throat sing, although I’m not Inuit and 

don’t know how. I will not fake it,  

and I’ve been chastised for remaining 

firm. But when it comes to cultural 

specificity – especially from an Aboriginal 

perspective – I won’t back down.

A B OUT    CANADA    

An Elder once told me that you cannot 

grow a tree if you do not feed its 

roots. I wish that Canadians had a 

better understanding of this country’s 

history from an Aboriginal perspective. 

If Canada continues to mistreat its 

indigenous people, we cannot be a 

healthy country with many branches.  

If we can remain connected to nature, 

and believe in the importance of 

community and peace, then we will 

become world leaders.
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L i s a  M a h a l

Nat  i o n al   Comm    u n i c at i o n s 

M a n ag  e r ,  D i r e c to  r s  

G u i l d  of   Ca  n a d a  

B o r n :  B r ampto     n 

L i v e s :  T o r o n to  

J O B ,  IN   A  NUTSHELL      

The DCG is a national labour 

organization representing thousands 

of Canadians who work in the areas 

of direction, design, production and 

editing. We lobby for government 

policy that supports content, funding 

and regulation, we negotiate labour 

agreements, and administer important 

services for our members, like health 

benefits and pension plans. Specifically, 

my job is to bring attention to various 

issues affecting our membership and our 

industry. I’m lucky to work with a team I 

admire, in service to people I genuinely 

care about.

ON   THE    CANADIAN         INDUST      R Y

Canada has world-class talent creating 

shows that are internationally renowned. 

We have a national inferiority complex. 

People will say ”Oh, that looks 

Canadian.“ But so many big U.S. films 

are shot here, with Canadian crews and 

talent. It’s the same people, the same 

quality of work. The only difference is 

budget: one episode of a U.S. drama can 

be four million; in Canada it’s $400,000. 

We’re dealing in very different  

dollars, but Canadians still manage  

to deliver quality.

B EST    ADVICE    

Canadian film and television is only 

getting better – so consume it! Watch 

Canadian TV, attend Canadian films on 

opening weekend and go to festivals. 

I think every group on earth has a film 

festival in this country, it’s amazing.

A u s t i n  W o n g 

V i c e - P r e s i d e n t,  B u s i n e ss   a n d  

L e gal    A ffa   i r s ,  Rhomb     u s  M e d i a 

B o r n :  P e t e r bo  r o u gh  

L i v e s :  T o r o n to

J O B ,  IN   A  NUTSHELL      

I convince people to let our company 

make movies. I secure financing and 

rights, hire writers, actors and directors, 

and negotiate deals with distributors and 

broadcasters. My goal is to contribute  

to the creation of ground-breaking films.

CHALLENGE          SU  R MOUNTED     

When I graduated from law school and 

despite skepticism from my friends,  

I turned down the lawyer jobs and took 

an entry-level position at Alliance to  

get film industry experience. A year later, 

I was offered a lawyer job at another 

company, which launched my career.

F AMILY     MATTE    R S

My family has always been supportive, 

even way back when I was closing 

deals for Girls Gone Wild. Now that I’m 

working with Oscar-nominated directors 

and Nobel Prize-winning authors,  

they can be openly proud.

LI  K ES   &  DISLI     K ES   A B OUT    CANADA    

I wish Canadians would embrace 

homegrown talent more readily.  

I like that we have an unfussy attitude 

toward multiculturalism. 

ADVICE       F O R  THE    NEXT     GENE    R ATION  

Don’t have too much attitude about jobs 

that you perceive as below you. I know 

many people, myself included, who 

willingly started in lowly positions, but 

learned a lot and moved up quickly. Also, 

be polite and friendly to everyone you 

meet. You never know who’s connected 

to who, and relationships are everything.

B y r o n  W o n g

M e d i a  a n d  T V  P r o d u c e r ,  

E - c omm   e r c e  E n t r e p r e n e u r ,  

R e c o r d  P r o d u c e r ,  P hotog     r aph   e r , 

F i lm   Compos      e r ,  M o r e . . . 

B o r n :  B r i t i sh   Col   u mb  i a 

L i v e s :  T o r o n to

MULTIPLE        CA  R EE  R S

Right now I’m working on seven 

different albums, and I help coordinate  

a shelter system for the homeless.  

I’ve made a career out of juggling 

careers by finding the common ground 

between them.

ADVICE       TO   NE  W COME    R S

The connections you make can come 

from very random sources. If you stay 

open to opportunity, you can apply your 

experience to different things. I don’t 

like to describe myself as a musician, 

although that’s primarily what I’ve 

done in my life. But I use the process of 

making music, which is really creating 

something out of nothing and that 

can be done with anything, whether 

it’s web development or design or TV 

programming or filmmaking. 

P R OUDEST       ACHIEVEMENT         

I’m proud that I still have the ability 

to try. It’s really easy to feel a sense of 

entitlement, like I deserve this, so I hope 

I’m always hungry, because that ability 

to try is everything. When I was 14, my 

dad once called me lazy. I really respect 

his work ethic, so I swore he was never 

going to be able to say that again. We 

joke about it now – he’s tried to take  

it back!

Nicole Stamp (nicolestamp.com) is a 
director, writer, actor and TV host.
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I n d i e  F i l m  L o u n g e

Launched in 2002, ReelWorld’s Indie Film Lounge is a networking and skills 

development event that takes place during the Toronto International Film Festival.  

The Lounge brings young professionals and seasoned veterans together to meet one-

on-one with domestic and international buyers. It’s also an opportunity to present ideas, 

propose projects, and gain feedback and support from potential funding agencies. 

Emerging 20: The Emerging 20 is a group of young actors, producers, directors  

and writers, who are chosen to participate in ReelWorld’s Indie Film Lounge.  

For information on how to apply, visit reelworld.ca.

R e e lY o u t h :  Ta k e  O n e

ReelWorld Foundation supports children and teens through its ReelYouth: Take One 

program. The initiative is designed to educate, enhance and support youth, particularly 

those who live in at-risk communities in the Greater Toronto Area, by fostering and 

encouraging self-expression.
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R e e l W o r l d  F o u n d at i o n

Ab  o u t  t h e  F o u n d at i o n

ReelWorld Foundation is a charity 

established in 2002 to coordinate year-

round outreach activities that focus  

on providing film artists from diverse 

backgrounds with skill-development 

training and opportunities within  

the Canadian entertainment industry. 

ReelWorld Foundation’s goal is to 

encourage, train and develop artists of 

Aboriginal, Asian, Black, Latin, Middle 

Eastern, South Asian and multi-racial 

descent, helping these artists find  

a positive place for themselves within  

the industry, and in turn, a viable  

and successful career.
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